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Introduction 


Decades ago, when J. R. R. Tolkien wrote his fantasy book series: The Hobbit and The Lord of the Rings, he 
described a race of Elves possessing a rich history, language and culture. Not all Elves spoke the same 
language. The most important languages were: Quenya (the language of the High-Elves) and Sindarin (the 
language of the Grey-Elves). Early in their history they devised an alphabet for writing their languages. The 
oldest Elvish alphabet was the Tengwar of Rumil. Later Féanor of the Noldor, inspired by the alphabet of 
Rumil, created a revised writing system. The Féanorean alphabet was designed to be an orderly phonetic writing 
system for use with pen or brush. 


Consonant sounds were represented by letters called: Tengwar. There are 24 primary Tengwar letters. The 
letters were organized into four series or Témar (shown as vertical columns). Each series was used to represent 
sounds created by different parts of the mouth. Series I and II were almost always used for Dental and Labial 
sounds. Series III was generally used for either Palatal or Velar sounds and series IV for either Velar or 
Labiovelar sounds, depending on the phonology of the language represented. These four series were further 
broken down into six grades or Tyeller (shown as horizontal rows on the next page). Each grade was used to 
represent sounds created by different ways that air flows through the mouth and nose. Grade 1 and 2 were used 
for voiceless and voiced Plosives. Grade 3 and 4 were used for voiceless and voiced Fricatives. Grade 5 was 
used for Nasals. Grade 6 was used for Semi-vowel consonants. Each Tengwar letter was assigned a phonetic 
value determined by its position in this grid. People speaking different languages would often re-define this 
grid, so only a few of the letters had a fixed phonetic value. 


All of the primary letters were composed of (at least) two elements: a vertical stem or Telco (representing air) 
and a curved bow or Ltva (representing voice). There were also numerous additional letters that supplemented 
the standard Tengwar primary letters. These additional letters did not necessarily follow any symbol 
conventions. 


In the earliest forms of the Tengwar, vowel sounds were represented by symbols called: Tehtar. The Tehtar 
symbols were placed above and below (and sometimes inside) the Tengwar letters. There were five standard 
Tehtar symbols, representing the five most commonly used vowel sounds (a, e, i, o & u). They were most 
frequently placed above the Tengwar letters. (Tolkien used this style when creating most of his Quenya, 
Sindarin, and English language Tengwar inscriptions.) But both the number of vowel symbols used, and where 
they were placed depended largely on the preferences of the people using this alphabet. 


Later forms of Tengwar used additional letters to represent individual vowel sounds. This full form was 
developed by the Grey Elves living in Beleriand, and was therefore referred to as the Mode of Beleriand. 


Tengwar became a very flexible writing system that was easily adapted by many different races to their 
languages. Unfortunately, since it was so flexible it was possible to have several different versions of it for each 
and every language. Also, over the centuries, a great deal of shorthand developed. Since Tengwar can be so 
easily modified, customized and mutated, most people in Middle-earth devised their own version. 


Dan Smith 


Tengwar Names 













































































































































































Temar 
Tincotéma Parmatéma Calmatéma Quessetéma 
Tinco Parma Calma Quessé 
P: Té P: Pi q; Ché q, Ka 
Metal Book Lamp Feather 
Ando Umbar Anga Ungwé 
>»: D6 P: Bi cf, Jé ce f Ga 
Gate Fate Iron Spider’s Web 
b Thulé > Sulé b Formen d Harma >> Aha d Hwesta 
a 9 Tho 10 Fi 1 Shé 12 Aha/Oha 
= Spirit North Treasure >> Rage Breeze 
oO 
co Ip Anto lb Ampa cl Anca cd Unqué 
13 Adho 14 Vi 5 Izhe 16 Agha 
Mouth Hook Jaws A Hollow 
Numen Malta Ngoldo > Noldo Nwalmé 
T)),, | No TD, | Mi CCL, | Nyé 1, | Nga 
West Gold Deep-Elf Torment 
Oré Vala Anna Wilya > Vilya 
)D,, | Ar D,, | wi CL; | ve CL, | «4 
Heart Angelic Power Gift Air, Sky 
Romen Arda Lambé Alda 
¥: Aro Y« Rho Cc; Alo SG Lho 
East Region Tongue Tree 
6G Silmé Silmé nuquerna Azé/Aré >> Essé A. >> E. nuquerna 
29 SO Dx Os Q. Azo Be Oza 
Light Silmé Reversed Sunlight >> Name A. >> E. Reversed 
x Hyarmen Hwesta Sindarinwa Yanta Uré 
| Ha d., Whi as | Ai O; | Au 
South Grey-Elven Bridge Heat 
| Halla Luva > Changed into Quenya Name 
C >> Replaced by Westron Name 
Tall Bow English Trans. 
Names of Tengwar Numerals 
Unknown Mine Atta Nelde 
® TC LLG LU 
[ Canta {c Lempe {ec Enque | Otso 
p Tolto | Nerte RQ) Cainen d Minque 
Parts of a Tengwa 
Anyone wishing to learn to write with the Tengwar should 
put in the time required to learn the Quenya names of the 36 
4 Lava representing Tengwar letters. Very often explanations are given using the 
voice. character names instead of character values because the values 
change from mode to mode. 











Telco representing air. 


Quenya: Introduction and Usage 


Quenya was developed by J.R.R. Tolkien as one of the languages for the elves in his stories. In the process of 
development Quenya went through considerable change. The early form of Quenya spoken in the First Age had 
certain sounds that the later did not. For example, one of the many changes that this First Age Quenya went 
through was a shift where the th sound shifted into an s sound. For simplicity’s sake from now on I will refer to 
this older version of Quenya as Classical Quenya and the modern form simply as Quenya. Quenya is designed 
to be written phonetically with the Tengwar. Most of the information that we have on how Quenya was written 
with the Tengwar comes from the Third Age where samples are plentiful. The only information we have on 
how Classical Quenya was written comes from Appendix E of the Lord of the Rings. The values in the chart on 
page 7 represent the values for Quenya as they stood at the end of the Third Age. Values for Classical Quenya 
(where different) are described in the notes at the bottom of the page. There is also a section on the changes that 
Classical Quenya went through in becoming modern Quenya and how (if at all) those changes affected writing 
with the Tengwar. Though it is very important to remember that nearly all (if not all) of the Quenya that you see 
used today on the internet by fans is the modern form of the language. We do not know enough of the Classical 
form to reconstruct exactly how the language would have been used in the First Age. 


In Quenya the tehtar are read as though they followed the tengwa that they are written above. This is different 
from the way it is normally used in other languages, where the tehta is read as though it proceeded the tengwa. 
The reason is because in Quenya most words end in a vowel, so by using this reading order it reduces the 
number of carriers that need to be used. If there is no tengwa in the needed position a carrier is used, at the 
beginning of a word for example. 


Calma: qcm Elen: cm Laurié: TOVI Avanier: iDjmIp 


The transcription of Quenya into Roman letters makes use of two diacritic marks. The first is an acute accent 
mark placed over vowels (4, é, i, 6, U). This accent denotes a long vowel in Quenya, and when writing in 
Tengwar with Quenya, long vowels are always noted. The accent over the vowel makes it very easy to spot 
which vowels are long. A long vowel can be written in one of two ways in the Tengwar. Either by placing the 
tehta on a separate Long Carrier or by doubling the tehta, both are correct. 


Namarié: Dmjyi Omaryo: j2y Yéni: dm , ajm 


The only caveat to this is found in Appendix E. There Tolkien states that doubling was normally only done with 
the accent and the curls. The reason being space constraints, the A-tehta takes up a fair amount of room over a 
tengwa, and double dots could easily be confused with the double dots used for a following y. Therefore 
Namarié would probably not be written: mmyi. 


The other diacritic mark used in transcription is the dieresis. These are two dots that are written above vowels, 
usually a or e (a, 6). These have no phonological significance, and are written as any normal vowel would be. 
See Namarié above. 


Double consonants in transcriptions are shown in Tengwar by placing a wavy line underneath of the consonant. 
The only exception is for a double s (ss). In this case the ss is represented by using one of the two SS-tengwar. 


Metta: mp Lassi: C3 not [s>) 


Typically the downward form of the S/SS-tengwar was used when a tehta would be placed above. Although this 
is recommended, it is not required. There are several samples where Tolkien would use the upright form with a 
tehta above. 


Lassi: C3 ,c& Silme: OTM , OcTm 


> 
The R-rule is followed in this mode. That means that whenever an r is followed by a vowel y is used but at the 


end of words and before consonants n is used. 
Coranar: qymp Harma: \nt 


In Quenya there are six diphthongs: ai, oi, ui, au, eu, and iu (these are shown on page 8). Diphthongs are written 
differently than other vowel combinations. Each diphthongs has a base of either Yanta (I-Base) or Ure (U-base). 
In a diphthong the tehta above the base is read as though it proceeded the tengwa. 


Luin: TAD Aure: oy 


There is only one case where Tolkien did not use the diphthongs. In the Namarié inscription he wrote the word 
caita as GAP rather than qAPp as would be expected. This is probably only a mistake by Tolkien. 


In Quenya y is always a consonant. However unlike other consonants, y is written as a tehta. When the y follows 
another consonant it is written as two dots underneath of the preceding tengwa. 


Omaryo: jay Quenya: qr 


As you can see the double dots represent an immediately following y. The underdots are read before the tehta 
above. When the y occurs in an initial position the tengwa Anna is used as the carrier, not the short carrier. 


Yéni: ajm Yuldar: agp 
An s following a consonant can be written as a hook or curl attached to the bow of the tengwa. If preferred this 


following s can be written out instead. As is the cast with all modes, an x is formed by adding a curl to the bow 
of the K-tengwa. 


Otso: ip, ; ipo Lepse: TP, , TPO Nixe: mg 
Just as with the y, this sound is read as though it immediately followed the tengwa it’s attached to. 
In a transcription of Quenya an initial nw is actually a single sound and is written with its own tengwa. A 
combination of nw in any other position is merely coincidence and is written as normal using the tengwar 


Numen and Vilya. 


Nwalmé: oTm Voronwe: Dymd 


When writing Quenya with the Tengwar pay close attention to the letters that the tengwar represent. Many times 
a tengwa can represent as many as three transcripted letters, be careful not to split them into separate tengwar. 


Tengwar: payp not payan Unque: ied not ima 
Multiple vowels are handled by placing them on carriers or a tengwa if available. 


Lambion: TPim Earendil: fiype 


The a occurs so often in this language that it is often simplified to look like a circumflex, or if no confusion 
would occur it could be omitted altogether. 


Calma: cm , Gc , gem 


Another method for dealing with the very common a in Quenya was to just write out the first a in a word, or 
any Jong a. 


Calma: qcm Lantar:chyp Namarié: Dmjyi : miyi 


When the a-tehta is omitted an underdot can be used to mark a consonant that is not followed by a vowel. This 
can be important to insure that confusion does not occur when the a-tehta is removed. If you’re using the dot 
remember it’s used to mark any consonant not followed by a vowel, this means that even words without a’s in 
them could have a dot. 


Calma: gem Hendas: Xpoo Menelluin: aMEAM 


Marks that would ordinarily be placed underneath of a tengwa may be placed either inside or underneath of the 
L-tengwa. 


Wilya: dé , at Menelluin: DMEAM , DIDTAM 


Tolkien would sometimes use apostrophes and hyphens when transcribing Quenya. These have no sound value 
or equivalent in tengwar, they are ignored when writing in the Tengwar. 


Tenn’: pr Airetari-lirinen: AypjyTtymm 


In modern Quenya there are two consonants that can be unvoiced, they are the r and /. These unvoiced 
consonants occur in word-initial position and are transcribed with an / in front. The tengwa Halla was placed in 
front to indicate that the consonant was unvoiced. 


Hrive: lyjo Hloce: leq 


There are two changes from Classical Quenya to Modern Quenya that should be noted in the Tengwar. 

The first change was a shift from th to s. During this shift the th that occurred in Classical Quenya was 
gradually replaced by an s sound. However the writing still used the old TH-tengwa to show where the th had 
been. For example the Classical Quenya word thulé changed into su/é in pronunciation (and Latin 
transcription). When written in Tengwar it was spelled as: bjt before and after the shift. No change at all. 


The other shift that should be noted was the shift where an initial w changed to v. As with the first shift the 
distinction is noted in the writing. For example in pronunciation (and Latin transcription) wilya changed into 
vilya. However written Quenya continued to write vilya as UT not as DE. Unlike the th to s shift though, the 


tengwa did not drop out of use for everything but the new sound. It was still used for a w. Such as in vanwa 
(ama). Note: All initial v’s in Quenya could be written this way as they all developed from the initial w. 


The closest analogy in English to compare these shifts to is the c. In English the c no longer represents a unique 
sound. We write camp with a c though it is actually a k sound. Likewise we write city with a c although it is 
really an s sound. 


In Quenya there is no easy way to determine the root of a word so as to allow you to decide which tengwa to 
use for these sounds. The good news is that Tolkien himself never followed this tradition of using the old 
sounds. He would write exactly as transcribed, completely ignoring this tradition. For example he wrote Sulé 
and Vanwa as Sjt , DMG, as opposed to using their traditional spellings of b jc , amd. 


Quenya Mode (Namarié inscriptions) 




































































I Il Il IV 
t — as in tinco p —as in parma c/k — as in calma kw — as in quessé 
| P P q q 
nd — as in ando mb — as in umbar ng — as in anga ngw — as in ungwé 
2 
Pp p q q 
b s—as in sulé * b f—as in formen d h—as in aha * d hw — as in hwesta 
3 (Note 1) (Note 2) 
nt — as in anto mp — as in ampa nk — as in anca nkw — as in unqué 
4| by kn cd a 
n-—as in numen m — as in malta n—as in noldo * nw — as in nwalmé 
5|™M mM CL | (Note 3) T | Wote 4) 
r—as in parma v —as in vala y — as in yanta w— as in wilya 
6| D | wote5) D CL | (ote 6) T | Wote 7) 
r—as in romen rd —as in arda 1—as in lambé Id — as in alda 
Y (Note 5) Y Cc S 
6G s — as in silmé s —as in silmé ss — as in essé ss— asin essé 
2 (Note 8) 3 (Note 8) 
\ h-—as in hyarmen d i-glide diphthongs u-glide diphthongs 
(Note 9) A O 
h—asin 
| halla/hrive * 
(Note 10) 

















NOTES: 


* - These tengwar are not shown in any inscription, their values are determined from Appendix E of the Lord of the Rings. 

1. In Classical Quenya this tengwa had the value th. Now it is used only where an s developed from th. 

2. The old value of this tengwa is kh as in Aharma. When the kh sound mutated into a breath h this tengwa was reassigned the value of 
any medial h. Such as in aha or ehtelé. When followed by a ¢ such as in ehtelé it is still pronounced kh. 

3. This tengwa is not used in modern Quenya. In Classical Quenya it had the value n(ng) as in ngo/do. When this sound shifted into an 
n it was represented by Numen and this tengwa ceased to be used. 

4. The old value of this tengwa is ngw as in ngwalme. This sound later changed into just nw, and was represented by this same tengwa. 
The old ngw sound should not be confused with the ngw as it occurs in tengwa. The first sound is phonetically represented by 
yw(ngw) while the second is ngw(nggw). There is a significant difference between these sounds, the second has a distinct g while the 
first has none. The nw (and old ngw) sound occurs only initially, all other nw are represented by the tengwar Numen and Wilya. 

5. The R-rule is followed in this mode. 

6. This tengwa is not used by itself. It is only used as a carrier for the y-tehta. 

7. This tengwa represents a w in both forms of Quenya. However during the development process the initial w changed into a v. This 
tengwa is still used to represent a v that developed from the old w. 

8. These two tengwar originally represented a z. However after the z shifted to an r these were given the value ss. 

9. The old value for this tengwa is Ay as in hyarmen. Later Quenya developed a breath h. At first this breath h was represented by 
Halla (Note 8). Later though that value was given to this tengwa. The old hy was represented by adding the y tehta. 

10. This tengwa was initially developed to represent a breath h. After Hyarmen was given that value this tengwa fell out of use until 
the Third Age when it was brought back to signify a consonant that was unvoiced such as in hrive. 


Quenya Mode Tehtar/Modifier Marks 











































































































Mark With Tengwa With Short Carrier Over Long Carrier 
* “ | Following a —as in: * Short a — as in: ie Long a — as in: 
2 namarié I namarié | namarié 
¢ 4 | Following a —as in: a Short a — as in: a Long a — as in: 
2 namarié I namarié | namarié 
a 7 | Following e —as in: / Short e — as in: / Long e — as in: 
2 ungwé I ungwé | yéva 
a 7 | Following long/double e — as in: 
2 yéva 
. : Following i — as in: : Short 1 — as in: : Long i — as in: 
2 wilya wilya | hini/imen 
«+ | Following long/double i — as in: 
2 sila 
(Seldom Used) 
a ? | Following 0 — as in: M Short 0 — as in: r | Long 0 ~as in: 
2 anto I anto | ambarona 
ae rr_| Following long/double o — as in: 
2 ambarona 
2 2? | Following u — as in: 2 Short u — as in: 2 Long u — as in: 
2 nu I nu | numen 
es ?? | Following long/double u — as in: 
2 numen 
6G Following y — as in: Y-sound — as in: 
wilya yeni 
6G Following y — as in: Y-sound — as in: 
wilya yeni 
“| (Variant — Note 1) * | (Variant — Note 1) 
G Doubles the length — as in: 
_ — | minnona 
G Can be used to indicate a 
consonant not followed by a 
7 vowel. 
Quenya Diphthong Chart 
“ ai — as in: a oi — as in: 2 ui—as in: 
i-glide A maiar A coimas A cuivié 
os au — as in: 7 eu — as in: . ju — as in: 
u-glide O | lauré O | leuca O | miule 
In diphthongs the tehtar mark is read as though it preceded the tengwa. 
NOTES: 


1. This variant form of the Y-tehta is used entirely at random by Tolkien. In one case it may be used, then the same word may use the 


(..) version next time. 


Doubled Tehtar — While realistically any tehta could be doubled, it is only mentioned being done on the accent and the curls. 
Read Order: Tengwa/under-tehta/over-tehta 





Writing with Quenya 
As. Toyi Thy TE Gyro: 


uj [Mmjpm o yjmap ISVs: 


aj bth asp ID[Min- 
ofp C4 gojgs 
[P|> PE BY pemn- 


m TAM a&m plotp i icp: 


jay Aypjpcymm:: 


Shifts in the Quenya Language 


Ai! laurié lantar lassi surinen, 
yeni undtimé ve ramar aldaron! 
Yéni ve linté yuldar avanier 
mi oromardi lissé-miruvoreva 
Anduné pella, Vardo tellumar 
nu luini yassen tintilar i eleni 
Omaryo airetari-lirinen. 


















































Shift Classical (Before Shift) Modern (After Shift) 
TH >S: The shift to an s in spoken Thulé Sulé 
speech was not reflected in the ie — as 
ine language. bjt bjt os Cj Ce 
KH > H: The kA sound shifted into Kharma Harma | Aha / Ehtelé 
a breath h. The kh tengwa was dnm \npm | Id / idpt 
changed to represent a medial h.* 
NG>N: After this shift the n Ngoldo Noldo 
tengwa was used to represent the UG DG 
new sound. 
NGW > NW: This shift was not Ngwalmé Nwalmé 
marked in the written language. acm acm 
Occurs initially only. 
W > V: This shift was not marked Wilya Vilya 
in the written language. dc dc 
Z>R->>SS: The z changed into an Aze Are / Essé 
r, and then this tengwa was given Te To a 
the value ss. j F I3 | v ; 3 
HY > H: After the KH > H shift Hyarmen Harma / Hyarmen 
this tengwa was changed to \nmm \npm / \nmm 


represent an initial h. 











* _ This is theoretical. It’s based on the new name that Tolkien gave this tengwa (Aha), which is not a kh sound. 
In Quenya when an h precedes a ¢ it is pronounced kh, we don’t know if this tengwa was used only in this case, 


or for all medial h’s. 





10 
Quenya Punctuation 


Punctuation in Quenya was only somewhat similar to English punctuation. Dots represent the duration of a 
pause rather than a set value (such as comma, period, etc.) The equivalences below are approximations into the 
Latin system. Because the dots are pauses and not periods per se they may still be used after an Exclamation or 
Question mark. See the Namarié Inscription and the examples below for more on this. 

















B Question Mark . Comma 
§ Exclamation Mark - Period 
~:: End of Document -- End of Paragraph 








Examples 


... tcdbyo B:: (... enquantuva?) —_A question at the end of a paragraph. 
ae mmjyi § (...namarié!) Exclamation Point. No substantial pause afterward. 


ce isym §- (...aldaron!) Exclamation Point with a short pause afterwards. 


See the Namarié inscriptions for examples of how these are used in actual paragraphs. 


11 
Sindarin: Introduction and Usage 


Sindarin is the second major language that Tolkien created for the elves of Middle-Earth. Like Quenya, Sindarin 
is written phonetically with the Tengwar. Unlike Quenya, Sindarin has two styles and three attested modes of 
writing. The first style, called the Style of Beleriand or Full Mode, uses tengwar to represent vowels. Tolkien 
left us two modes that use this style. The first (called simply the Sindarin Mode of Beleriand), was used in the 
First Age of Middle Earth. As a consequence it features a number of sounds that the later modes don’t have. 
This is due to a number of linguistic changes that Sindarin went through. Unlike the changes that Quenya went 
through (which are noted in the written language), the changes in Sindarin are not terribly important to the 
writing of Sindarin with the Tengwar. These extra sounds are listed in column IV of the mode chart as 
theoretical. These values are given in Appendix E of the Lord of the Rings and are suspect as to whether they 
would have actually been used in this mode. Two of the values (kw and ghw) were never even found in the 
Sindarin language. Two more (khw and initial ngw) could have been used to represent sounds that were present 
in First Age Sindarin but had later become simplified (to Aw and initial ng). The second mode that makes use of 
the Beleriandic style is called the Full Mode of Gondor. This mode was used in Gondor in the Third Age. It is 
interesting to compare these two modes to see the changes that Sindarin underwent. The other style is a tehta 
mode like was used for Quenya. The tehta mode uses diacritic marks to represent the vowels instead of tengwar. 
This mode called The Mode of Gondor is a companion mode to the Full Mode of Gondor. Both of these modes 
were used side by side in Gondor at the end of the Third Age. 


In the Sindarin tehta mode the tehtar are read as though they preceded the tengwa that they are written above. 
This is the opposite of the way it was done in Quenya. The reason for the change is due to the fact that most 
Sindarin words end with a consonant instead of a vowel as words do in Quenya. If there is no tengwa in the 
needed position a carrier is used, at the end of a word for example. 


Anira: Djyi Gelir: qcp Aran: yD Edwen: po 


The transcription of Sindarin into Roman letters uses two diacritics to represent long vowels. A vowel with 
either a circumflex or accent above is considered long. In Tengwar these are shown by placing the vowel on a 
long carrier, or in the Beleriandic modes, by placing an accent (called an Andaith) above the vowel. 


Dun: Pim , POP , Porm Onen: jmm , GDAD , dMAMD Byr: pajp , Poy ; Poy 


The circumflex represents a prolonged vowel more than a true long vowel. It is widely assumed that it is 
represented the same as a true long vowel (that is with an accent). However, some theorize that the prolonged 
vowel could have been represented by placing double accents over the vowel tengwa. This would only have 
been done in the Beleriandic modes. 


Din: pon , Pom 


Like Quenya, Sindarin has two unvoiced consonants; r and /. They are transcribed with a following h. Also like 
Quenya, these sounds occur only initially. An rh or /h in any other position is coincidence and should be 
represented by separate tengwar. 


Rhin: yjm , yon , yor Ngaurhoth: caay\b , cacy\ub : cacy\ub 
Lhig: Sjay , Sow , SOY Edelharn: porym ; ApatAcyp ; APATACYM 


Sindarin, just like English, has two sounds that are transcribed ng. The first is phonetically written as 77. In 
Sindarin this sound occurs only initially and finally. The other is 7g. This sound has a pronounced g, and occurs 
only medially. 


Fang: baa , bea , bea Ungol: @C , oat , ofuc 
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In Sindarin the transcription ph is pronounced as fand is always written with the tengwa Formen. When an f 
occurs at the end of a word it is pronounced as a v and written using Ampa. 


Alph: tb , ccth , ctb Nef: mk , nahn , mak 


As a result of this spelling convention, later transcriptions into Roman letters shifted from ph to fand final f to 
v. Therefore in some later Sindarin transcriptions by Tolkien alph was transcribed as alfand nef as nev. 


The sound th can occur in any position. Occasionally however, a th combination can occur medially that is not 
the th sound, but rather separate and distinct ¢ and / sounds. These coincidental occurrences must be represented 
by separate tengwar. 


Thoron: byrm ; bayan ; bayam Panthael: pp\AT , pepAcAT , pepA\CT 


Many consonants in Sindarin are followed by a w. The following w tehta is used for this, never the tengwa 
Vilya. Vilya would be used for an initial w only. 

Gwantn: THM , (cnon* , T]CMOM not qoMmjm , acnon 

Edwen: J) , AAD , APAD not Pom , APTAD 


* - If the theoretical values from Appendix E are to be believed, this could be written: qcnom instead. 


The Beleriandic modes make use of an overdot to help distinguish a Luva or carrier from a neighboring tengwa. 
Using this is more important in handwritten samples where these two tengwar can easily be lost. 


Fang: bear Criss: qyig 


Doubled consonants are represented in a variety of ways in Sindarin, depending on the mode and consonant 
doubled. The only consonants that can be doubled are: /, m, n, and s. 


Mellon: MEM , DATTUN , MAEGUM Venn: his , ham , ham 


Namma: misi , pncmc , mcic Criss: F¥3 qyig , qyig 


Notice how the bar is used to double the m and n. This is very different from English modes where the underbar 
is used to double an m or n. To double the / a bar is just placed inside of the bow. The Mode of Beleriand does 
not use any type of modifier mark to represent doubled consonants. 


An overbar is used to indicate that a n or m proceeds the tengwa that it is placed above. Tolkien did not use this 
everytime that it could have been used. While it is used in The Doors of Durin inscription, Tolkien either forgot, 
or chose not to use it in the word palan-diriel in the A Elbereth inscription. It’s also possible that since the word 
is hyphenated Tolkien chose not to use the bar. Although hyphens are supposed to be ignored altogether when 
writing Tengwar. 


Celebrimbor: qcpy pp , (ATAPYIpuy , FATApPyipfaap 
Palan-diriel: PcTCPPIYIAT VS. PCTCPIYIAT 
Sindarin has two ngw sounds. The first occurs only initially, this is the sound as it occurs in ngwantir. This 


sound uses the w-tehta over the tengwa Nwalmé. The second sound, which has a pronounced g, occurs only 
medially, as in angwedh. This sound is written using both the overbar and w-tehta over the tengwa Ungwé. 


Ngwantr: camp , ICDOY , TIcMOD Angwedh: aby , CG aAbo* , c&aby 


* - If the theoretical values from Appendix E are to be believed, this could be written: cal instead. 
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In Sindarin an initial 7 has the sound of a consonantal y. In the tehta mode this is represented by using the 
tengwa Yanta. In the full modes a long carrier is used for this purpose. The exception to this is when the 
Sindarin Article i is directly in front of (no space when transcripting) a word. For example: iCherdir (the 
Master) in the King’s Letter. Typically these are easy to pick out when writing a Sindarin passage in Tengwar 
because the letter after the i is normally capitalized. 


larwain: Ayam , [Cen , jcyem ICherdir: dypp , idayry ; idaypin 


In Sindarin there are six diphthongs: ae, oe, ai, ei, ui, au(aw). In the Sindarin Mode of Beleriand there is no 
diphthongal form for the diphthongs ae and oe. They are written using two tengwar. In the tehta mode 
diphthongs are written with the tehta read as though it preceded the base. This is the opposite of the full modes 
where the tehta is read as though it followed the base. Any vowel combinations not in the vowel charts are 
written out in full. 


Aear: AD , cAcy , ccy Teithad: pabp ; pAbcp ; pAbep 


When using the tehta mode the downward form of the S/SS-tengwar can be used if a tehta is placed above. 
There are cases where Tolkien chose to write the tehta above the tengwa anyway, and on one occasion he used 
the open S-tengwa to fit a tehta mark. 


Minas: mm ,mné , mm Criss: qyv3 : qye 


There is no R-rule that is followed for writing in this language. In the Sindarin Mode of Beleriand there is only 
one tengwa for the r sound. It is used in all cases. In the tehta mode the tengwa Oré is used for a final r only. 
The tengwa Romen then is used for every other r. In the Full Mode of Gondor there is no pattern at all as to 
which tengwa is used for an r. Tolkien seems to have decided which to use based solely on which tengwa he 
thought looked best in the word. 


Arnor: yop , cypuy , cpmay* Cherdir: dypp : daypry , danpoin* 
* - As stated above there was no pattern as to which R-tengwa was used in this mode. These words could just 
have easily been written: comanp , cyman , cymay and danpiy 4 daypin ; daypoiy instead. 


Sounds that left Sindarin after the first age (chw and initial ngw) could still be written with Tengwar in the 
Third Age if needed. This would have been done by simply adding the w-tehta over the appropriate tengwa. 


Chwest: d6p , dacp , dacp Ngwanir: arn , mIcnoy , TIcmdn 


Tolkien would sometimes use apostrophes and hyphens when transcribing Sindarin. These have no sound value 
or equivalent in tengwar, they are ignored when writing in the Tengwar. 


‘aw:0,C,¢ Na-chaered: mdAyp , nedcayap : medéyap 


In the Third Age Sindarin developed a new sound: mh. As this sound did not exist in the First Age, it is not 
represented in the Sindarin Mode of Beleriand chart. The only sample we have of this sound comes from the 
word mhellyn which means friends. In the First Age, before the sound shift, this word was transcripted mellyn. 


First Age: Mellyn: DATTON 
Third Age: Mhellyn: REM , BACOM 


Sindarin Mode of Beleriand (West Gate of Moria / A Elbereth) 























I II Il IV 
t—as in telch p—as in pedo c/k — as in calen kw — as in quessé 
1 P Pp q q (Theoretical) 
d-—as in pedo b —as in hebin g — as in grist gw — as in gwantin 
2 | ») jam C q (Theoretical) 
b th — as in thiw b f/ph — as in d kh — as in acharn d khw — as in chwest 
3 formen/phelg (Theoretical) 
| dh — as in galadh | v/f — as in | gh — as in felgh ghw — as in ghaw 
4 vedui/nef (Theoretical) (Theoretical) 
(Note 1) 
nn — as in venn mm — as in namma ng — as in ngoldo ngw — as in 
5 YD) Ww Cd (Theoretical) cm Ngwantr 
(Theoretical) 
n—as in nev m — as in mellon o — as in nolt initial w — as in 
6| D D Cd TZ | wethrin 








r—as in grist 


rh —as in rhin 


l—as in salph 


S 


Th — as in lhig 





s — as in salph 


y — as in mellyn 
(Note 2) 


coy al 


ss — as in criss 


Ww 


ss — as in criss 





h—as in hebin 


hw — as in hwest 
(Theoretical) 


> 


e—as in mellon 


u—as in tulus 











JIT Haws 


Bia |) Awols 


on peak 


A] 























i—as in criss 








i—as in Jorhael 
(initially) 








a—as in salph 








NOTES: 
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Theoretical Values — These values are not seen in any inscription. Their values are determined from information in Appendix E. They 
would only be used for writing historic First Age Sindarin, which is the time from where this mode comes. 


1. This tengwa is transcribed fwhen it occurs at the end of a word. 
2. Appendix E mentions that this was a vocalic y, however we see it used for all types of y’s. 


Sindarin Mode of Beleriand — Complex Vowels 





























Series Normal +y(i) +w(u) 

a—asin: oe ai—as in: - au/aw — as in: 

a-series Cc salph Cc phain C gaur/baw 
e—as in: °e ei — as in: 

e-series AN mellon AN eithad 
i— asin: 

i-series I criss 
u—as in: oe ui— as in: 

u-series O tulus O cui 











All other vowel combinations are written out. 


























- — | Preceding n or m sound — as in: 
2 dant/mbair 
“ — | Following w —as in: 
| ») edwen 
(Note 1) 
2 > Following w — as in: 
edwen 
| Appendix E lists this as being an 
alternate w-tehta. (Note 1) 
NOTES: 


+w(u) — In vowels the following w is usually transcribed as a wu. 

















? Denotes a long vowel 
O 
: . Typically placed over a Liva or a 
I carrier to help distinguish it in 
crowded words. 








1. These are not shown in either inscription, but there is no opportunity for them to occur in either sample. However, Appendix E 
makes mention of both of these. 
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Mode of Gondor (Third Copy of the King’s Letter) 





I 


Il 


Il 


IV 





t — as in telch 


p —as in pedo 


c/k — as in calen 

















d-—as in pedo b—as in hebin g—asin 
2 | ») jan C q gwanin/nelig 
b th — as in thiw b f/ph — as in d d kh — as in acharn 
) firiel/phelg 
| dh — as in galadh | v/f — as in | gh — as in felgh 
4 vedui/alf (Theoretical) 
(Note 1) 
n—as in nev m—as in mellon ng — as in ngelaidh 
5| TD) Mm Ct am 
r—as in taur i-glide diphthongs initial w — as in 
6| ID | Ginal) D CG TZ | wethrin 


(Theoretical) 








r—as in grist 
(Nonfinal) 


rh —as in rhin 
(Theoretical) 


l—as in salph 


1 


Th — as in lhig 





s — as in salph 


s —as in salph 


CO al 


ss — as in criss 


Ww 


ss — as in criss 





h—as in hebin 


hw — as in hwest 
(Theoretical) 


e-glide diphthongs 
(Note 2) 


o) 


u-glide diphthongs 
(Theoretical) 











Pima | aos 








Rian ech 








AL] 




















BiIviIm | saws 





mh — as in mhellyn 








NOTES: 


1. This tengwa is transcribed fwhen it occurs at the end of a word. 


2. Also used to represent an initial 7 as in Iorhael. (APAAT). 
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Mode of Gondor Tehtar/Modifier Marks 

































































Mode of Gondor Diphthong Chart 


Mark With Tengwa With Short Carrier Over Long Carrier 

“ o Preceding a — as in: “ Short a — as in: “ Long/double a — as in: 
2 adel I adel | pan 

4 a Preceding a — as in: a Short a — as in: a Long/double a — as in: 
2 adel I adel | pan 

(Theoretical) 

‘i 2 Preceding e — as in: U4 Short e — as in: 7 | Long/double e — as in: 
2 hebin I | hebin | al 

: : Preceding i — as in: : Short 1 — as in: : Long/double i — as in: 
2 hebin I | hebin | hir 

‘4 o Preceding 0 — as in: ? | Short 0 — as in: ’ | Long/double o — as in: 
2 morn I morn | onen 

2 ? Preceding u — as in: ? Short u — as in: ? Long/double u — as in: 
2 tulu I tulu | Dunadan 
s° Preceding y — as in: : Y-sound — as in: Y-sound — as in: 
2 ylf I mellyn | byr 

= = Preceding n or m sound — as in: 
2 dant/mbair 
G Doubles the length — as in: 

i» — | mellon 

| = | Following w —as in: 
2 gwain 























“ al — as in: ei—as in: ? ui — as in: 
i-glide dad erain eitha ad nuin 
oe ae — as in: oe — as in: 
e-glide A mae boe 
“ au/aw — as 
u-glide O in: naur 
(Theoretical) 

















NOTE: 


Long vowels are always written above a long carrier in this mode. 


Read Order: Over-tehta/tengwa 
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Full Mode of Gondor (First Copy of the King’s Letter) 





I 


Il 


Il 


IV 





t — as in telch 


p —as in pedo 


c/k — as in calen 





d-—as in pedo 


b — as in hebin 


g —as in banga 





th — as in thiw 


f/ph — as in 
formen/phelg 


kh — as in acharn 





dh — as in galadh 


v —as in vedui/alf 


gh — as in felgh 
(Theoretical) 





n—as in nev 


m — as in mellon 


ng — as in ngelaidh 
(Theoretical) 





Si 3yliSJ avis 


r—as in taur 
(Note 1) 


Di BI|B| opi 


Go| Bo) Ra ale oe 


o —as in morn 


qa g@|aia4i4 


initial w — as in 
wethrin 
(Theoretical) 








r—as in grist 


(Note 1) 


rh —as in rhin 


l—as in salph 


1 


Th — as in lhig 





s — as in salph 


y — as in yanta 


CO al 


ss — as in criss 


Ww 


ss — as in criss 





h—as in hebin 


hw — as in hwest 
(Theoretical) 


e—as in hebin 


o) 


u—as in tulu 











JIT aH As 


Pia | aos 


Banat 








i—as in hebin 


(Note 2) 





i—as in Jorhael 
(initially) 
(Note 2) 








a-—as in adel 





| | 4) a4 





Word-final form of 
Cc 








1a} 











mh — as in mhellyn 








NOTES: 


1. There is no pattern as to which tengwa is used. Tolkien seems to have used whichever he thought looked better in the word. 
2. In this sample whenever these tengwar are used, they always have a dot above them. A stand-alone i is always represented I. 
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Full Mode of Gondor — Complex Vowels 






































Normal +e +y(1) +w(u) 
a—as in: a ae — as in: oe ai —as in: = au/aw — as in: 
a-series C | adel C | laegel C | phain C | gaur/baw 
e — as in: oe ei — as in: 
e-series A hebin N eithad 
i— asin: 
i-series I hebin 
o—as in: a oe — as in: 
o-series ad morn Gd foen 
u-—as in: oo ui — as in: 
u-series tulu O | cui 














Preceding n or m sound — as in: 
dant/mbair 





IOW| NOI 


Doubles the value — as in: 
mellon 





NOI 











Following w — as in: 
gwain 








NOTES: 


+w/(u) — In vowels the following w is usually transcribed as a u. 
“— It has been suggested that in this mode “ is a smaller form of Yanta (A) raised to a tehta mark. 


1. This is only seen done on the 1 and | tengwar. 





Denotes a long vowel. 














O 
. Can be placed above a Lua or a 
I carrier to help distinguish it in 
crowded words. (Note 1) 
x Alternate form of * 
C See notes below. 
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Sindarin Writing Examples 
Sindarin Mode of Beleriand 
Cc ATPAYAb qicbaniac 
oicinyan PAme DIYIAT 
d DADAT CYITCY ATADCch 
nedcayap PcTeppiyIAT 
d «qctchyyamin Amaych 
bcené6tuG TA TiImcbun 


pak cAcy Gi nA cAcyuD 


Mode of Gondor* 
i cpyb qcbmict 
6thym pini mjyit 
imme qn tmb 
maiyp peopiyie 
i qchyim yb 
broacs ci cinbm 
mk An 6j mk Ayr 
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Full Mode of Gondor* 


G ATPAnAb qichuniac 
Gitinyam pPADe MINIAT 
d MAMAT COTTCY ATAMCch 
medéyap PcTcMPIyiaT 
a qactchpamim amanch 
bcn6tuG TA Timmchum 


mak écn Gi mah Ccyam 


Sindarin Transcription 


A Elbereth Gilthoniel, 
silivren penna miriel 
o menel aglar elenath! 
Na-chaered palan-diriel 
o galadhremmin ennorath, 
Fanuilos, le linnathon 
nef aear, si nef aearon! 


* In these Sindarin modes doubling of a M or N is always done with an overbar instead of an underbar. 


Sindarin Mode of Beleriand — Notes: 


1. In this mode there are no marks that show the doubling of a consonant. They are always written out, such as: 


Mellon: DATTUN not DAEunN. 


2. The long carrier is used for an initial i only. All other i’s are represented by the short carrier. For example: 


Torhael: JayAcat. 


3. Long vowels are always shown with an accent placed above. 


Full Mode of Gondor — Notes: 





1. A stand-alone or word-final a is always shown using G not C. So, anira is written CMING not CMINC. 


2. The long carrier is used for an initial i only. All other i’s are represented by the short carrier. For example: 
Torhael: jayAcc. Also in this mode every time a carrier is used it always has the dot above it. 


3. Long vowels are always shown with an accent placed above. 


Mode of Gondor — Notes: 


1. In this mode an initial i is shown with A. Such as Jorhael: AVNAT. 


2. Long vowels are always shown over a long carrier. 
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Sindarin Punctuation 


Sindarin, like Quenya, uses dots to indicate the length of a pause. Because of this the Latin values given here 

are merely approximations. Many times in Sindarin little or no punctuation would be used at all. When it is used 
it tends to be used in a particularly chaotic way with little attention paid to normal punctuation practices. This is 
especially true in the copies of the King’s Letters. 























Tehta Mode 
Mode of Gondor 
J Parenthesis ; Comma 
Period/End of Paragraph -  Colon/Comma 
Full Modes 


Sindarin Mode of Beleriand 





Comma 





Beginning & End of Sentence Mark * 
Period/Exclamation Mark 











* _ This usage 1s seen in the Doors of Durin Inscription only. See below. 


























Full Mode of Gondor 
J Parenthesis : Comma/Period 
: Comma : Semicolon/Comma 
Period/End of Paragraph ? ~~ Colon 
Example: 


-ADMQD Poy cycn buyic: Ennyn Durin Aran Moria. 
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English: Introduction and Usage 


Tehta Modes 
Breaking English up into three separate modes is actually somewhat misleading, because if you are familiar 
with one of the modes you can easily read a passage written in another English mode. The differences between 
these modes lie mainly in how the diacritic marks (tehtar) are used and represented. There are also differences 
among some lesser-used tengwar. All of the English tehta modes are however written in the Sindarin style, that 
is with the tehta mark read as though it preceded the tengwa. Due to the huge amount of possible variation in 
the English tehta modes, in depth usage is not given here. It can be found in the Guidelines section instead. 


The Original Mode 

I have chosen to call the first mode in this section the Original Mode because this is how J.R.R. Tolkien wrote 
English with the Tengwar in his English inscriptions. Some additional information about this mode is drawn 
from Appendix E. We have two major samples of English done by Tolkien. The first, the title page of the Lord 
of the Rings, is done in what he describes as: how a man from Gondor would write hesitating between the value 
of letters familiar to his language and traditional English spelling. This sample is considerably rougher than the 
other sample. This is a great attempt by Tolkien to demonstrate how someone (in this case a man from Gondor) 
could write an unfamiliar language (in this case English) with the Tengwar. The second sample is the letter to 
Hugh Brogan. This demonstrates a much more polished inscription, and is a much better guide to how English 
was written with Tengwar at the time. 


CJRT’s Mode 

This is the mode used by Tolkien’s son in his Tengwar writings. Samples of this mode can be found on the title 
pages of the History of Middle Earth (HoME) series, Unfinished Tales, and The Silmarillion. He tends to be 
very inconsistent between books and sometimes even within an inscription. This mode follows English spelling 
even closer than the Mode that his father used. An excellent example of this is the fact that he used a tengwa for 
the letter c. In either of the other English modes black would be written as pcg or maybe pcg. However, 


since CJRT liked to use a tengwa for c he wrote it as PT9q. At first he used it for any c that had an s sound 


like in trace or city. A little later he experimented by using it for all c’s, even for a c as in count which has a k 
sound. Finally, towards the end of the HoME series he went back to his initial usage. There are a few more 
peculiarities in this mode worth mentioning. When the vowel combinations: ea, oa, ia, ie, ue, ae, & oe occur a 
short carrier is used with the first vowel on top and the second on the bottom (i, 1, 1, 1, 1, 1, 1). One could 


assume the combinations: ua & ue would follow this pattern should they occur. The only exception to this is in 
Book I where the ie in Tinuviel is written out: prmoknic. Book II was still early in the development of this 


mode, and CJRT had probably not yet settled how he would handle the vowel combinations. Finally, CJIRT will 
(occasionally) also place following marks under a tengwa even though there is room above the next tengwa in a 
word. Such as return: yppm instead of yppm or he: \ instead of \i and even in father: bhp rather than 


bhyn. Normally we would only expect this to be seen in a word such as herein: Ayr where there is no room 


above. 


The Common Mode 

This is not a set in stone mode that was used by Tolkien or his son, instead this is a sort of hybrid mode that has 
developed in recent years. This is basically a combination of the first two modes, used by fans of the tengwar. 
The reason that I have chosen to classify it as a separate mode is because that when people learn to write with 
Tengwar they use samples from both JRRT and his son, elements of each get incorporated into their writing 
styles. As a consequence a passage written by a new learner can not be classified into either of the first two 
modes, there will be subtle differences. For example someone may use the chevron for a y as in story like JRRT 
did, but prefer to use the downward version of Silme for a c as CJRT did. A passage done in this way would not 
be considered correct in either the Original or CJIRT modes because of the differences. But I would hate to call 
this passage wrong, because it does contain correct elements from these two modes. Hence, the reason I chose 
to merge all of these elements (along with a few other commonly used elements) into the Common mode. 


pis: 
General Usage for English Tehta Modes 
In English, tehtar marks are read as though they preceded the tengwa that they are written above. This is 
identical to the Sindarin Tehta Mode. This is due to the fact that most English words end with a consonant 
instead of a vowel. If there is no tengwa in the needed position a carrier is used, at the end of a word for 
example. 


Chop: yp Parka: pogi 


Most of the time the R-rule is followed in the English tehta modes. This means that when an r precedes a vowel 
Romen is used, but if the r occurs before a consonant or at the end of a word Oré is used. 


Red: yp» War: op Perk: pog 


Long vowels are usually represented by either placing the tehta mark on a long carrier, or by doubling the mark 
above the tengwa. If preferred they don’t need to have any special note made of them. 


Even: kar , jam , Lam Open: pm ; jpm ; pm 
Doubling is normally only done with the accent and the curls. The a tehta and the overdot are not normally 


doubled. 


Double vowels such as in book or keep are usually represented in the same manner as long vowels. 


Book: pag , PAY Keep: qp. jp 


An underdot almost always indicates a silent following e. Tolkien also states that it could be used as an obscure 
vowel mark, however, we never see this in any samples. 


Hope: \p Time: pta 


Doubled consonants are represented by placing a bar underneath of the consonant to be doubled. In English 
(unlike Sindarin) an m or n is also doubled with an underbar. 


Better: pn Cannon: qm 


When using the tehta mode the downward form of the S/Z-tengwar can be used if a tehta is placed above. There 
are cases where Tolkien chose to write the tehta above the tengwa anyway, and on some occasions he used the 
open Si/mé to fit tehta marks. 


Case: 99 , q6,q6,q¢ Miss: md , mG , m6, mc 


English, like all of the other languages written with Tengwar, has consonantal clusters that are represented by a 
single tengwa. The most common ones in English are: th, sh, ch, & zh. 


There: by Shoot: dp 
Church: qpq Measure: midly* 


* - This can be a tricky tengwa to use. Since the letter combination zh does not actually occur in English, it can 
be difficult to determine exactly when and where this tengwa should be used. This sound can be written as s as 
in measure, si as in occasion (qalm), Z as in azure (aly), or even as g in some pronunciations of beige (mal). 
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Full Modes 

There are two full modes for English. The first was used in a number of fairly lengthy inscriptions by Tolkien 
called the Bombadil Inscriptions. This first Mode of Beleriand (sometimes called Tolkien’s Phonemic Mode) 
uses a strictly phonetic approach to writing. As a consequence there could be a considerable amount of 
difference between how I would write a word and you would. This grey area is evident even in passages by 
Tolkien, there are several cases where he would spell the same word differently. The second mode takes a much 
more alphabetic approach to English. It is written much as English spelling, with vowels being represented by 
separate tengwar. There is a considerable amount of variation in this mode from Tolkien’s samples. 


English Mode of Beleriand — Style 1 
The R-rule is followed in this mode with one caveat. When an r occurs at the end of a word Oré and Romen are 
both used if the next word starts with a vowel, even at the end of a sentence. 


Card: qanp~» Crate: qycp 
Here of: Nipy ri Here to: \in pe 
...there. Across...: ...bepy. rqyoe... ...there. Cross...: ...ben. qyoe... 


There is a special use for the tengwa Wilya in this mode. It is used for an a that directly precedes an 7, such as in 
part or far. This is the only case where Wilya is used without any tehtar marks. 


Part: panp Far: ban 


Earlier in the development of this mode Tolkien (either by intent or accident) did not follow this rule and 
occasionally used this tengwa for a sounds that were more appropriately represented by the schwa or by placing 
a dot above the Wilya. 


Bombadil: Popapic VS. Popipic Dabchicks: Papyiqe VS. Papqiqe 


There are two tengwar for the unstressed schwa. One that looks like a lower case Roman r, and the short carrier. 
The rv shaped tengwa is used in word initial position and as a stand alone a. The other is used in medial and final 
positions. 


Across: rgqyoG Of: ri 
Sofa: Gobi Develop: pcnccrp 


This mode is unique in that it marks a distinction between stressed and unstressed r’s. The stressed r is very 
common and normally occurs medially in words, such as in work or lurk. While an unstressed r normally occurs 
at the end of words such as in better or her. The stressed r is shown by placing the schwa before the 7, while the 
unstressed r is shown with just the r. 


Work: 21ng Lurk: Ting 


Better: pecpp Her: \p 


Since this is a phonetic system for writing, double consonants are not noted. Likewise neither are silent letters 
such as a final e, which is marked in other modes with an underdot. 


Better: ppcpn Knife: mab 


Time: pam Here: \in 
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As in other modes a preceding n or m is represented by placing a bar over the tengwa that it would precede. 


Pant: pap Bump: poup 


This mode uses the double dots to indicate a following y sound. This means that words such as senior or 
rebellious which have an i that represents the y, need to use this tehta. 


Rebellious: yipactiG Senior: Git»n 


A long uw as in cute is handled differently than any other vowel or vowel combination in this mode. This sound 
is represented by placing the y tehta on the consonant preceding the tengwa Vala. 


Fume: bom Cute: Gap 


At first glance this can seem to be a strange way to write this sound. However the y-tehta indicates the first part 
of the sound, while Vala indicates the final part. An initial long wu is represented by the Long Carrier. 


Uniform: jamibonm Use: 29 


Tolkien used an inverted Romen to represent the hw sound in this mode and two styles of inverted Lambé for 
regular w. This is unique to this mode as no other mode makes use of these tengwar. 


What: dup Want: 26mp or 96mp 


The Obscure Vowel Mark (OVM) is quite possibly the most difficult mark to use correctly. The OVM 
represents a syllable that does not have a discernible vowel sound. The usage of the OVM is also very sensitive 
to an individuals pronunciation. What one individual perceives as an obscure vowel, another person may not. 
The OVM is an underdot that is placed beneath the consonant that follows the obscured vowel. Tolkien always 
used it in and, where in British English the a is more subtle. 


Woman: 2pmMm Seven: 6cham 


Wooden: 2np»m And: p> 


There is a single case where Tolkien used the underdot to represent a silent following e. That is in the word 
little, since this is never repeated it is most likely a mistake by Tolkien. 


Little: TIPT 


Since this is a strictly phonetic mode, short, long, and complex vowels are all represented differently. Due to the 
strange English orthography a tengwa that is used to represent a vowel sound can be transcribed as several 
letters, or even as entirely different vowels, so long as the sound is the same. The tengwar that represent the 
basic vowels sounds are modified to make more complex sounds by adding tehtar above them to indicate a 
modification. 


Cat: gap Came: qcm 
Slow: 6TO Eight: Cp 
Caught: gop Boot: peop 


Boy: pao Leap: TIp 
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English Mode of Beleriand — Style 2 
There are two ways to use r’s in this mode. The first way is very straight forward. The tengwa Oré is used for 
all r’s regardless of position, and Romen is used for w. 


Red: nAp War: yan 


The second way to use r’s is more complicated. If follows the normal R-rule of using Romen before vowels and 
Oré before consonants and at the end of words. However, there is an addition to the rule. If an r occurs at the 
end of the word and the next word starts with a vowel, then Romen is used. This is similar to the first English 
Mode of Beleriand, except the 7 is not doubled and this is not followed if it’s the last word of a sentence. 


Red: YAP War: oan 
Her and: \ay P Her car: \AD gan 
...car. ACTOSS...: ..qan. rqyue... ...car. Cross...: ..qan. qyue... 


Doubling of consonants is done the same as it is done in the English Tehta modes, by placing a bar underneath 
of the consonant to be doubled. In this mode vowels are also doubled in this manner. 


Better: PAPAD Book: poug 
As in other modes a preceding n or m is represented by placing a bar over the tengwa that it would precede. 
Pant: pop Bump: pecp 
Most of the variation in this mode is in how e’s are represented. A silent or nearly silent e can be represented in 
a variety of ways. The Book of Mazarbul inscription occasionally used an underdot to represent a following e 
(but not a long e), even medially. While other inscriptions alternate between using a dot and the tengwa Yanta 


for a final e. 


Them: hym* , bam There: byn* , ban / bay , bana / haya 


* _ These using the dot for a medial e would only be found in The Book of Mazarbul inscription. 


The Book of Mazarbul inscription was also unique in that it would use an underdot to represent a preceding 
schwa, while no other inscription in this mode would. 


Member: mapSn vs. MAP , MAPan Yesterday: JACpppa Vs. JASppa : JACpana 


Long and complex vowels are very easy to represent in this mode. The same tengwa is used for both the long 
and short sounds of the vowels. Complex or modified vowel sounds are represented by placing a modifying 
tehta over the corresponding tengwa. 


Cat: qap Came: gam 
Slow: 6td Eight: Aadlp 
Caught: qaalp Boot: pup 


Boy: pod Leap: TATp 


Original Mode for English (Appendix E of the Lord of the Rings & The Hugh Brogan Letter) 











I II Il IV 
t—as in tie p—as in pie ch — as in chess k/c — as in kite/car 
1 q 
d-—as in dog b-—as in boy j—as in joke g —as in game 





th — as in thigh f—as in four sh — as in shoot khw — as in queen 


hw — as in when 











si3isiclsl 
Di BI|B| opt 
q|;q@)/ aia 4ia 









































(Note 1) 
dh — as in thy Vv — as in victor | zh — as in occasion gh — as in aghast 
4 (Note 2) 
n-—as in night m — as in make ng — as in sing 
: C6 | 
r—as in car w — as in wake y — as in yak/you 
6 (Note 3) u-glide diphthongs Cd (consonantal) 
r—as inred rd — as in word 1—as in late Id — as in cold 
Y (Note 3) Y (Theoretical) Cc G (Theoretical) 
G6 s—as in see s/c — as in see/city Z—as in ZOO Z— as in ZOO 
2 (Note 4) 3 
\ h-—as in high hw — as in when y — as in yak Ww — as in war 
(Note 1) WN | (Note 4) O | (ote 4) 
tt+h pth (ph) — as in chth k+h (kh) — as in 
(Note 5) graph (Note 5) Christmas 
(Note 5) (Note 6) 
the of jth gth (gh) 
(Note 5) (Note 5) 























| of the 
NOTES: 


I-glide diphthongs — We never see an example of an I-glide diphthong in this mode. Since 0 is used for the u-glide diphthongs, it’s 
possible that a would be used for the I-glide diphthongs or the diphthong could be written out using carriers. 


1. Originally this tengwa had the value khw as in Quentin or Quenya, but mostly for English it is applied to g/kw as in queen. d was 
probably only rarely used for hw, and it is possible that d_was created later as an additional tengwa so that d is used just for khw. 


2. Tolkien in Appendix E, makes no distinction between gh as in ghost, enough and bought. 
3. The R-rule is always followed in this mode. 
4. We never see these tengwar used. Their values are determined from Appendix E. Some believe that 9 is used for a soft c as in 


city/ocean. This theory is based on this tengwa’s usage in the English Full Mode — Style 2, where it has that value. This however 
contradicts Appendix E which states that this tengwa was normally used when a tehta was placed above. 

5. Appendix E mentions these letters as being aspirated (sound+h) however we never see them used in this mode. Although you’ ll 
notice that some of the values are picked up in the later modes. Tolkien also stated that they could be used to represent consonantal 
variations as needed. 

6. This is seen only in the Hugh Brogan Letter. 
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Original Mode Tehtar/Modifier Marks 

























































































Mark With Tengwa With Short Carrier Over Long Carrier 
“ “ | Preceding a — as in: Short a— as in: “ Long/double a — as in: 
2 cat/along/came/care I cat/along/care | Aaron/came 
(Note 1) 
“ «| Preceding a — as in: a Short a — as in: «| Long/double a — as in: 
2 cat/along/came I cat/along | Aaron/came 
(Seldom used) (Note 1) 
, 7 | Preceding e — as in: Z Short e — as in: 7 | Long/double e — as in: 
2 kept/keep I | kept | keep 
(Note 1) 
“6 “/ | Preceding long/double e — as in: 
2 keep 
: : Preceding i — as in: : Short i — as in: : Long/double i — as in: 
2 kit/kite kit | kite 
(Note 1) 
iA 7? | Preceding o — as in: r | Short 0 — as in: r| Long/double o — as in: 
2 top/open/book I top | open/book 
(Note 1) 
RG rr__| Preceding long/double o — as in: 
2 open/book 
(Seldom used) 
2 2? | Preceding u — as in: ? Short u — as in: ? Long/double u — as in: 
2 cup/cute I cup | cute 
(Note 1) 
Pe? 2? | Preceding long/double u — as in: 
2 cute 
(Seldom used) 
v ¥ | Preceding y — as in: ad Projected y — as in: ¥ Projected y — as in: 
2 style/system I story | by 
6G Silent following e — as in: Silent e — as in: 
here I here 
; * | Obscured Vowel Mark (Note 2) : Obscured Vowel Mark 
= — | Preceding n or m sound — as in: 
2 pant/bump 
Doubles the length — as in: 
_ | @ Joos 
i) = | Following w(u) — as in: 
2 two/quit/anguish 
(Note 3) 
Following s — as in: 
ore) Nn, cars Variants on the S-curl: C , 9 or No 
NOTES: 


Doubled Tehtar — While realistically any tehta could be doubled, it is only mentioned being done on the accent and the curls. 
Accents & Curls — On occasion a writer may reverse the and the’ and also the curls. This reversal is shown in the Hugh Brogan Letter. 


Variant S-curls: These are only seen in the Hugh Brogan Letter. 


1. The usage of long carriers for long vowels is drawn from Appendix E. In practice though we never see Tolkien use a long carrier 
except in by. Instead of a long carrier, Tolkien uses a short carrier. For example he transcribes / and no as i and mI instead of | and 
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Dy. There are two possible explanations for this; that he used long carriers only for double vowels like his son, or that since he wrote 


alphabetically instead of phonetically there was no need to distinguish between long and short vowels. I tend to believe the second of 
these explanations. In this case then the long carrier could be treated merely as a variant of the short carrier. 
2. This is not seen in any inscription of this mode. It is however mentioned in Appendix E. 


3. This is seen only in the Hugh Brogan Letter. A following w sound is sometimes transcribed as a u. 


CJRTs’ Mode for English (History of Middle Earth Series) 







































































I Il Il IV 
t—as in tie p—as in pie ch — as in chess k—as in kite 
d-—as in dog b—as in boy j—as in joke g —as in game 
2 |» jan C g—as in age q 
b th — as in thigh b f/ph— as in d sh — as in shoot d kh — as in loch 
3 four/alpha (Theoretical) 
dh — as in thy Vv —as in victor zh — as in occasion 
4 | y) | ») « | « | 
n-—as in night m — as in make ng — asin 
5);™ Ww (CGI 1 | sing/finger 
r—as in car w — as in wake y—asin w — as in dwelt 
6 D (Note 1) D (Gi yak/story/by ad (Note 2) 
r—as inred 1—as in late 
Y | oor y Tc G 
6G Ss — as in see c—asin Z—as in ZOO Z — as in ZOO 
(Note 3) 2 ocean/lace 3 
\ h—as in high hw — as in when i-glide diphthongs u-glide diphthongs 
A O 
| the | of | | gh — as in brought 
of the Ss —as in see | quiet h — as in John kw — as in queen 
C | Wote 3) h—as in high q 
(Note 4) 
d hw — as in when 
Alt form of d 

















NOTES: 


1. The R-rule is ignored for the first half of the HoME series, then followed for the last few books. 

2. The only time this letter is seen is in the word dwelt, this raises the question of whether or not this tengwa is used just inside of a 
word, or if it’s a mistake. 

3. Whenever a tehtar mark is placed on ans Cc is used. If no tehta mark is needed G is used. The only exceptions are in The 


Silmarillion and Book IX, where a tehta mark is placed above G (6). c is not used in the Silmarillion. 
4. This is used early in the HoME series for a silent / as in John. Later CIRT changes and uses \ for that value instead. Effectively 
dropping | altogether. 


29 


CJRTs’ Mode Tehtar/Modifier Marks 










































































Mark With Tengwa With Short Carrier Over Long Carrier 
* “ | Preceding a — as in: * Short/long a — as in: ic Double a — as in: 
2 cat/along/came/care I cat/along/care/came | Aaron 
(Note 1) 
7 : Preceding e — as in: : Short/long e — as in: : Double e — as in: 
2 kept/record I kept/record | keep 
(Theoretical — Note 1) 
7 «> | Preceding double e — as in: 
2 keep 
(Seldom used) 
/ 7 | Preceding i —as in: / Short/long i — as in: / Double i — as in: 
2 kit/kite I | kit/kite | 2 
(Note 2) (Note | & 2) 
g 7? | Preceding 0 — as in: r | Short/long 0 — as in: r | Double o — as in: 
2 top/open/book I top/open | book 
(Note 1) 
2 2? | Preceding u — as in: 2 Short/long u — as in: ? Double u — as in: 
2 cup/cute I cup/cute | vacuum 
(Silmarillion — Note 3) (Silmarillion) (Silmarillion & Note 1) 
‘ \ | Preceding u —as in: ‘ Short/long u — as in: a Double u — as in: 
2 cup/cute I cup/cute | vacuum 
(Note 3) (Note 1) 
6 Following a —as in: Short a— as in: 
cat/care I Earth/cat 
6G Following 0 — as in: Short 0 — as in: 
top I | top/open 
¢ ¢ | (Silmarillion) ¢ (Silmarillion) 
6G Following e — as in: Short e — as in: 
here/return I here 
_ — | Preceding m sound ~ as in: 
2 bump 
(Note 4) 
Doubles the length — as in: 
_ | @ Joss 
Following s — as in: 
5 ny, cars 
NOTES: 


Doubled Tehtar — While realistically any tehta could be doubled, it is only seen being done on the dots. 
Silmarillion — These are only used on the title page of the Silmarillion. 


1. CJRT does not use the long carriers for long vowels. He only uses them for double vowels. Long vowels are written over tengwar 


or if no tengwa is available, over a short carrier. A double e is consistently represented by double dots over a tengwa. 
2. Early on CJRT used this to show a y as in story, he later changed so that a was used for all y’s. (Spyi > 6pya ) But, once again in 


Book XII he uses it (i). In The Silmarillion { is used rather than f or a for this y. 


3. CIRT never wrote out a silent u (or ue), such as in guard, tongue, tongues. TDP , pu , Pat, 


4. CJRT does not use the overbar for an n, the only time it’s used for an 7 is in the word and (p>). For example: mpi instead of pi. 


However, it is most of the time used normally for an m: py rather than opy, sometimes though the m is written out as well. 
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Common Mode for English 
I II Il IV 
t—as in tie p—as in pie ch — as in chess k —as in kite 
d-—as in dog b—as in boy j—as in joke g —as in game 
2 | » p C q 
b th — as in thigh b f—as in four d sh — as in shoot d kh — as in loch 
3 (Note 1) 
| dh — as in thy | Vv — as in victor | zh — as in occasion | gh — as in aghast 
4 (Note 2) 
n-—as in night m — as in make ny — as in canyon ng — as in sing 
5 1) Ww (Cel ng — as in sing am ng —as in finger 
(Note 3) (Note 4) 
r—as in car w — as in wake y — as in story q—as in queen 
6 D (Note 5) D ad a (Seldom used) 
r—as inred rd — as in coward 1—as in late Id — as in cold 
~ (Note 5) Y (Seldom used) GCG G (Seldom used) 
G6 s—as in see Ss —as in see Z—as in ZOO Z— as in ZOO 
2 c — as in city/ocean 3 
(Seldom used) 
\ h-as in high hw — as in when y — as in yak Ww — as in war 
AN i-glide diphthongs O | w-glide diphthongs 
(Note 6) (Note 7) 
p b ph — as in graph d q 
| the | of | | gh — as in bought 
of the Ss — as in see | quiet h — as in John 
C h-—as in high 
(Note 8) 
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NOTES: 
1. Officially this tengwa is to be used for a kh as in: loch and possibly as in Christmas. However in most cases q is used instead and d 


is simply not used. Very rarely it will be used as in black. 
2. This tengwa can be used for gh as in ghost, but often it is not used. GA such as in ghost is commonly done with: ay\ or al. On 


occasion it is mistakenly used for gh as in bought (q)). 


3. Most of the time this tengwa is not used, but it does have two values that are occasionally used. Ny is a theoretical value introduced 
by Dan Smith. Typically this would be used as in canyon or as in union, but not as in pony. Less often this tengwa has the value ng 
and is used in place of wm or when @ is used for 7g. 

4. This tengwa is almost always used for ng as in king. Most often 7g is shown by: &. 

5. The R-rule is generally followed in this mode. 

6. This tengwa is sometimes used for consonantal y such as yak or you, mostly when a is used exclusively for a final or vowel y. 


Mostly though it is used for i-glide diphthongs such as in their. Both values can be used simultaneously. 
7. This tengwa is almost exclusively used for u-glide diphthongs such as in journey. 
8. Most of the time this tengwa is used for a silent / as in John, however \ can also have that value. This tengwa can also be used to 


indicate that a consonant is aspirated. 


Common Mode Tehtar/Modifier Marks 
















































































Mark With Tengwa With Short Carrier Over Long Carrier 
“ * | Preceding a — as in: Short a — as in: “ Long/double a — as in: 
2 cat/along/came/care cat/along/care | Aaron/came 
e «| Preceding a — as in: Short a — as in: «| Long/double a — as in: 
2 cat/along/came cat/along | Aaron/came 
(Seldom used) 
f 7 | Preceding e — as in: Short e — as in: ’ | Long/double e — as in: 
2 kept/keep kept | keep 
Le 7 | Preceding long/double e — as in: 
2 keep 
. : Preceding i — as in: Short 1 — as in: : Long/double i — as in: 
2 kit/kite kit | kite 
e ? | Preceding 0 — as in: Short 0 — as in: ’ | Long/double o — as in: 
2 top/open/book top | open/book 
eG rr__| Preceding long/double o — as in: 
2 open/book 
(Seldom used) 
7 2? | Preceding u — as in: Short u — as in: ? Long/double u — as in: 
2 cup/cute cup | cute 
a? 2? | Preceding long/double u — as in: 
2 cute 
(Seldom used) 
7 © | Preceding y — as in: Vowel y — as in: * | Vowel y — as in: 
2 style/system story | by 
(Seldom used variant) 
6G Silent following e — as in: Silent e — as in: 
here foe 
6G Following a —as in: Short a— as in: 
cat Earth 
« (Note 1) 
= — | Preceding n or m sound — as in: 
2 pant/bump 
G Doubles the length — as in: 
= | toss 
Following s — as in: 
5 Nn, cars 
NOTES: 


Doubled Tehtar — While realistically any tehta could be doubled, it is only mentioned being done on the accent and the curls. 


Accents & Curls — On occasion a writer may reverse the and the’ and also the curls. 


1. Typically only seen in vowel combinations such as Earth. 


a2 


English Full Mode — Style One (Tom Bombadil & Errantry Inscriptions) 











I II Il IV 
t—as in tie p—as in pie ch — as in chess k—as in kite 
1 
d-—as in dog b-—as in boy j—as in joke g —as in game 





th — as in thigh 


f—as in four 


sh — as in shoot 





dh — as in thy 


Vv —as in victor 


zh — as in beige 
(Theoretical) 





n-—as in night 


m — as in make 


ny — as in canyon 


ng — as in sing 





Sis | 2S) SS 


p 
p 
b 
ky 
m 
D 


Ae cg A Oe 


qa g@| aia 4i4 























5 (Theoretical) 
r—as in car u—as in woman u—as in cut a —as in part 
6 (Note 1) 
r—as inred 1—as in late 
Y | Wore Y Cc 5 
G6 S — as in see o) s — as in see S Z—as in ZOO 3 Z— as in ZOO 
\ h-—as in high 0 —as in cot 
A O 
| the | | | 








@) 


e—as in kept 


schwa — as in sofa 


y — as in yet 
Initial u — as in use 


7 


schwa — as in ajar 
(Note 2) 





a) 











hw — as in why 
Simplified form 2 








Ww — as in wipe 








Alt form of a 





~~ 





Alt form of 2 








NOTES: 


Theoretical Values — These values are based on the use of the tengwar in other modes. 


1. The R-rule is always followed in this mode, with one addition: If a word ends with n and the next word starts with a vowel then y 


is added after n. 


Example: 
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Here of: Niny rin 
Here to: \in pe 
2. When used as a stand alone a this tengwa is always connected to the first tengwa of the next word (so that it appears as though 


there’s no space). 


Example: A car: -gap 


English Full Mode — Style One: Complex Vowels 
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as in: ° as in: ee as in: 7 as in: = | asin: 
TZ | far/part T | hat/bad T | kite/buy TZ | ask/father T | down/ 
(Note 1) (Note 2) daughter 
unstressed schwa — 
TSI asin: 
across/of 
unstressed schwa — ° as in: * | as in: 7 | asin: 
I | asin: I pit/ring/he I keen/leap/ I keen 
sofa/circus/develop very beard (Theoretical) 
as in: *e as in: 
C | kept/feather/fair C | they/great/ 
day 
as in: oe as in: 7 as in: = | asin 
O cot/wrong/store/ O boy/join O | water/called/ O | slow/old/ 
toss/your/wander caught/palm hero/loan 
as in: 7 as in: = | asin: 
D woman/put/to/you/ blue dD blue/slew/ 
would/wood/pull (Note 3) boot/do 
stressed schwa — in: 
Cd cut/up/under/love/ 
young/mother/come 
English Full Mode — Style One: Modifier Marks 
_ — | Preceding n or m sound — as in: G Obscure Vowel Mark — as in: 
2 pant/bump woman/seven 
Sometimes the n/m is written out. E ° 
* -» | Following Y, used over previous ‘ . Can be placed above the “c’” to 
2 tengwa with D to form a w as in Cc distinguish it from neighboring 
cute, (Note 4 & 5) tengwar in crowded words. 
“ = | Following w —as in: Following s — as in: 
2 dwelt/queen (kw) 5 Nn, cars 
NOTES: 


This mode can vary according to the pronunciation of the author; this can make reading and writing in this mode difficult. 


R-Sounds: An unstressed r is represented by n. Ex: Better: ppcpn 


A stressed r will have the schwa (1) preceding the r. Ex: Girl , Work , Lurk: qInT , 2INq , TING 


Unstressed Schwa’s: r: Is normally used in word initial position or as a stand-alone a. 
1: Is used in medial and word-final positions. 


Please note that these two schwa’s represent the same sound, their position is the only difference. 


1. This tengwa is always followed by an r in the more polished inscriptions of this mode. In earlier inscriptions it was sometimes used 
as in dabchicks/bombadil, later though these sounds were represented by a /1. 


2. This sound does not occur in American English, only British English. For American ask and father use a and 6/o respectively 
3. This occurs in only one instance. The more common way of representing this sound was B. 


4. Examples of this usage: 


Cute: gop 
Fume: bom 
5. There is one case where Tolkien uses this tehta for the ew sound. He spells news as MDG instead of as MBG which would be 


expected. Most likely this is just a passing idea he used before settling on B for this sound. 


English Full Mode — Style Two (1* & 3" King’s Letters, Book of Mazarbul, & Hugh Brogan Letter) 























I II Il IV 
t—as in tie p—as in pie ch — as in chess k—as in kite 
d-—as in dog b-—as in boy j—as in joke g —as in game 
2 | » jan C q 
b th — as in thigh b f—as in four d sh — as in shoot d kh — as in loch 
s) (Theoretical) 
| dh — as in thy | Vv — as in victor | zh — as in beige gh — as in bought 
4 (Theoretical) 
n-—as in night m — as in make ny — as in canyon ng — as in sing 
5;™ Ww CC | (Theoretical) a 
r—as in car u—as in cup 0 —as in cot a—as in palm 
6| D | Wote 1) D ad a 








r/w — as in red/war 


rr — as in merry 


1—as in late 


ll — as in tall 


















































3" King’s Letter 


Y (Note 1 & 2) Y (Theoretical) (oe G 
G6 S — as in see c—asin Z—as in ZOO Z — as in ZOO 
2 city/especial 3 
\ h-—as in high hw — as in what e—as in kept w — as in wake 
(Theoretical) AN O | (Note 2) 
| the | of | | 
i—as in kit y—asin of the Alt form of y 
I (Note 3) yet/very/style e 








NOTES: 


Theoretical Values — These values are based on the use of the tengwar in other modes. 


1. There are two ways to write r’s in this mode. See the chart on the next page. 


2. Use of these tengwar is entirely dependant on which method of writing 7’s you are using. 
3. In most samples this is has an accent or dot above it. ({ or i) 


mi) 


English Full Mode — Style Two: Complex Vowels 





















































Series Normal +y +w 
a—as in: ee ay/ai — as in: = aw/au — as in: 
a-series a palm/chat/came a day/bait a down/daughter 
(ai — Theoretical) 
e—as in: *e ey — as in: =? ew — as in: 
e-Series PAN kept/even AN they/eight/their AN slew 
i— asin: 
i-series I kit/kite 
o—as in: oe oy/oi — as in: oe) ow/ou — as in 
o-series CG cot/open Cd boy/point Cd slow/doubt/you 
(Theoretical) 
u—as in: oe uy — as in: “ uw — as in: 
u-series D cut/cute dD buy D blue 
(Theoretical) (Theoretical) 
All other vowel combinations are written out. 
English Full Mode — Style Two: Modifier Marks 
= Preceding n or m sound — as in: Following s — as in: 


pant/bump 5 cars 


Sometimes the n/m is written out. 








This alternate S-curl is seen in the 
3" Copy of the Kings Letter & 
The Hugh Brogan Letter. 


Doubles the value — as in: 
toss/book roms 


IOW| NOI 








N05, | 



































G Silent following e — as in: “ Following w — as in: 
here two/queen (kw) Sometimes 
° * | (Note 1) transcribed as a u. 
English Full Mode — Style Two: R/ W Table 
R-consonant R-vowel W Red War 





Type | D )D na Type 1 DAT yap 





Type 2* )D y O Type 2 YAP? oUuDp 


*- Ifa word ends with an r and the next word starts with a vowel then y is used finally instead of n, unless it is the last word of the 
































sentence. 

Example: Her and: Aap P 
Her car: \AD gan 

NOTES: 


Every time the Short Carrier is used it always has a dot or accent above it. There is no pattern to which though. 

The Book of Mazarbul inscription takes a more phonetic approach than the rest, which are almost entirely alphabetic. 
Theoretical Values — These values are not shown in any inscription. They are just an assumption. 

Type | — Book of Mazarbul & Hugh Brogan Letter 

Type 2 — 1" & 3" King’s Letters 


1. This can also indicate an unstressed r sound. This usage is seen only in the Book of Mazarbul Inscription. 


Ex. Unstressed r: Suffer , Yesterday , Member: 6obp ; ASpppa , DApn 
Following e: There , Complicated , Shire: bay ,gFapciqapp . din 
Suffer , Yesterday , Member: 6obp ; JASppa , DAD 
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English Writing Examples 
Tehta Modes 

Original Mode 
mmy| 3 bapir, I mypkh ni Dyp 
P yeyp pi qpcim m ap qa 
PYSP | Cpyi m dq ai y po Apr 
Pp ape. Payer. ? 
qpypc chp. p> b mmyj 3 
bapirm dp bm 3 \Gpyi? 

~\Tt porn: Gd, 
CJRTs’ Mode 
mmya C hain, 1 I mypla ni Dyp 
P yoyp pi yPTAD m bap 
gpa pycrp, I 6ppa 5 m dq DI 
¥ > Ab. > gpm, > nyaap, 
> MypypPeT chon. p> 6 mina ¢ 
hopim, dp bom ¢ Eppa? 

~NEporm: CG, 
Common Mode 
antag § bepith, i mppila a opp 
P Peyp pi gPTj> m ap qayar 
Pysp. | Spya m dq nj y p> Ay} 
p> kag, fo aye 
qpypc chp. pb mmya 3 
hapir, dp bm 3 \Spya? 

~\T porn: EG, 


Full Modes 

English Full Mode — Style I 
moryi ig bigdm, rmayrpil 2i 
So? PD yiyeP PP egpee om 
chap yé@iat pycgip, rGpoyi im 
diq 2i an |» \iyo, f» iqpm, 
yourp, op fp iqopyrpc talon. 
p> ib mmoyi ig hiqdm gop hcm 
ig NiGpoyi? 

~\oT pcm: CcGCG 
English Full Mode ~ Style 2 
mamuy| 13 higpiam, a 
mayapil ou oyip > yroyip pa 
AGptam am Aban gaqiaa 
PyAacap, a Gpuy| Im dig oA ay 
> Aaya, f» higpim, |» oyaap, 
an > iqampayapt culnn. p 
ib MAMuy] 13 hiqpitam, dap 
ham iG \iGpayy? 

~\aT PAM: AGUG 


English Transcription 


Memory is fiction, a narrative we write and 
rewrite to explain an ever changing present, a 
story in which we are the hero, the victim, the 
wronged, or the incomparable lover. And if 
memory is fiction, what then is history? 
—Halden: Essays 
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Tehta Modes 


Original Mode 
Notice the y’s in history, story, memory, and the other history. Tolkien alternated between these two ways of 


writing y’s. Although he would remain consistent within each inscription. Also on occasion Tolkien would 
reverse the tehtar marks that he used for e and i. 


CJRT’s Mode 

CJRT changed how c’s were represented twice. At first any c that had an s sound was represented by Silmé 
Nuquerna, then for a brief time he changed so that any c, including a hard sound such as in count would use this 
tengwa. Finally he changed back to using it for just the c’s with an s sound. I have demonstrated this in the two 
occurrences of the word fiction in the passage. 


CJRT represented the —ed and —er ending a couple of different ways. By either using the following e, the e- 
tehta, or no mark at all. For example two words from the preceding passage could be written thus: 


Wronged: byap , pyar ; pyap 
Lover: than , chan , chan 


At a very early point in the development of this mode CJRT used j for the y as in story (Spyj). but this usage 
was dropped early. 


I used a number of other items to illustrate the nuances of this version of the tengwar. These include: an under 
curl in hero, an alternate tengwa for the hw sound and ignoring the R-rule in story. 


Common Mode 

The Common Mode has a vast amount of variation in writing. This stems from the fact that it has developed as 
a combination of the other two English Tehta Modes, and as people learn the Tengwar they tend to apply early 
learned methods of writing (which typically include fragments of both the Original and CJRT Modes) to their 
current usage. Since the main purpose of the Guidelines for Writing section is to lay out all of the possible 
variations, they will not be addressed further here. 





Full Modes 


English Full Mode — Style 1 

This can be the most difficult mode for English. It’s very sensitive to pronunciation (which can vary 
considerably), and at times can be very difficult to determine how best to represent some sounds. An example of 
this (to my pronunciation) can be found in the occurrences of the word memory in the passage. In one case I 
used a schwa and the other I used the tengwa Uré. When Uré is used the stress is placed on the 0. You can use 
this method to stress particular words in you inscriptions. 





English Full Mode — Style 2 

This style of writing follows English spelling almost exactly. Because of this it is very easy to write with. Look 
at the occurrences of is, just as with the English tehta modes you can decide how to represent certain sounds. In 
several cases I represented the s in is with an Azé Nuquerna, and in another case I used Silmé. For sounds like 
this the choice of which tengwa to use is left up to the writer. 
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English Punctuation 


There is no standard punctuation for the Tengwar. Tolkien himself did not have any single method of 
punctuating his inscriptions. Generally he would follow the same guidelines that he did in other modes. That 
meaning that the more dots there are, the longer the pause. The punctuation marks are used very inconsistently. 
Very often Tolkien would just use normal English punctuation. CJRT used very little punctuation in his 
writings, sometimes none at all. Many fans of the Tengwar today just use standard English punctuation. This is 
by far the easiest way to handle English punctuation with the Tengwar. 


Original and Full Mode — Style 2 





























B Question Mark : Comma 
§ Exclamation Mark -  Comma/Period 
Uy} 
» Quotation Marks -* Period/End of Paragraph 
End of Paragraph/Section *:* End of Paragraph/Section 
CJRT’s Mode 
Comma - Period 














Full Mode — Style 1 
This mode uses normal English punctuation such as commas, periods, & question marks. 


Mode for The Black Speech/Orkish (The Ring Inscription) 





























I II Il IV 
t— as in krimpatul p —as in krimpatul ch —as in? k —as in krimpatul 
1 P Pp q (Theoretical) gq 
d-—as in durb b — as in burz j-—asin? g —as in nazg 
y} | » Pp Cc (Theoretical) ce 
b th — as in thrak b f—as in ufthak d sh — as in sha d kh — as in? 
3 (Theoretical) (Theoretical) 
| dh-—asin? lb v—asin? al zh — as in? cd gh — as in ghash 
4 (Theoretical) (Theoretical) (Theoretical) 
n-—as in nazg m — as in gimbatul ny —asin? ng—asin? 
5;™ mw CCL | (Theoretical) TH | (Theoretical) 
r—as in burz w-asin? y—asin? 
6 YD (Note 1) Dd (Theoretical) Gd (Theoretical) ad 
r—as in krimpatul rh—as in? 1 —as in krimpatul Ih—as in? 
(Note 1) (Theoretical) (Theoretical) 





Ss — as in snaga 


s — as in snaga 


zZ—as in nazg 


zZ —as in nazg 





O11) Wl 











(Theoretical) 2 (Theoretical) G 

h—as in mauhur hw — as in ? i-glide diphthongs u-glide diphthongs 
(Theoretical) (Theoretical) AN (Theoretical) (Theoretical) 
th—asin? f—asin? sh — as in ash kh —as in? 
(Theoretical) (Theoretical) (Theoretical) 

dh —asin? v—asin? zh — as in? gh —as in agh 
(Theoretical) (Theoretical) (Theoretical) 


























— Jia) Hs aw 











h — as in mauhur 
(Theoretical) 








NOTES: 


Theoretical Values — Based upon their use in other modes, primarily English. These values have been made pretty much standard by 


fans, as they are used in the various Tengwar transcription utilities. 


1. The R-rule is followed in this mode. 


Tengwar with a raised stem such as: i or d can have their stem extended downward when they carry a tehta. 


Examples: 


Shrak: dyq 
ash: d 


ghash: add 
agh: a 


Other Known Consonantal Sounds — There are a few other consonantal sounds in the Black Speech, that could theoretically be 
represented in the tengwar: sn, sk (initially), & rz. These could possibly have been placed into the chart if Tolkien had continued work 


on this language. 
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Black Speech Tehtar/Modifier Marks 







































































Mark With Tengwa With Short Carrier Over Long Carrier 
“ “ | Preceding a —as in: “ Short a — as in: “ Long/double a — as in: 
2 ash I ash | ghash 
“ «| Preceding a —as in: a Short a — as in: «| Long/double a — as in: 
2 ash I ash | ghash 
(Theoretical) (Theoretical) (Theoretical) 
7 7 | Preceding e — as in: I Short e — as in: 7 | Long/double e — as in: 
Ae ? ? | ? 
(Theoretical — Note 1) (Theoretical — Note 1) (Theoretical — Note 1) 
oe, 7 | Preceding long/double e — as in: 
2 ? 
(Theoretical — Note 1) 
7 : Preceding i — as in: : Short i — as in: : Long/double i — as in: 
2 ishi I ishi | 2 
iA f? | Preceding u — as in: ? | Short u— as in: ’ | Long/double u — as in: 
> tuldk I tuldk | tuldk/Lugburz 
OG rr__| Preceding long/double u — as in: 
2 tulik/Lugburz 
zd 2 | Preceding o — as in: ? Short 0 — as in: ? Long/double 0 — as in: 
2 olég I olég | olég 
(Note 2) (Note 2) (Note 2) 
2:2, 2? | Preceding long/double o — as in: 
2 oldég 
(Note 2) 
4 — | Preceding n or m sound — as in: 
2 gimbatul 
Black Speech Diphthongs/Complex Vowel Chart 
os ai — as in: o1—as in: ? ul — as in: 
i-glide A | Skai/hai AN |? JX: We 
(Theoretical) (Theoretical) (Theoretical) 
oo au — as in: eu — as in: a ou — as in: 
u-glide O Mauhur ? O ? 
(Theoretical) (Theoretical) (Theoretical) 





























NOTES: 


1. The e does not seem to exist in this language. If this tehta is used it would only be for writing words in another language. 
2. The o occurs very rarely in this language. 


Al 


This mode bears an extreme likeness to the various modes for English. This is probably because only one sample of this script exists, 


that being the ring inscription. If Tolkien had foreseen a need to make extensive use of this language as he did Quenya and Sindarin 


there would most likely be more differentiation. 


One peculiarity in this mode is that there don’t appear to be spaces between words, whether this is just the impression given by the 


ring inscription, or what Tolkien intended is unclear. 


Also worth mentioning is the particle —ishi in the inscription. At first glance it can appear to be written using , closer inspection 


however will show the second bow to actually be a short carrier (dp). 



















































































Mode for Old English 
I II Il IV 
t—as in to p-—asinup front stop c — as in back stop c — as in 
1 P Pp q cyrre* gq ac 
d-—as in god b—as in bed front stop g— as in back stop g — as in 
2 | ») jam C secganne* q gode 
b p—as in ba b f—as in folc d front spirant h — d back spirant h — 
3 (Note 1) as in aleh as in peah 
(Theoretical) 
| 6 —as in da | v—asin | front spirant g — back spirant g — 
4 (Note 1 & 5) ofer/Avallon as in begn as in hogode 
n-—as in cyning m—as in man 
5|™D tm cd a 
r—as in eorl u—asin* i-y glide* a—as in * 
6| D D | (ote 2) CL | (Note 3) T | (ote 2) 
y Ww — as in wéox y ro l—as in gelomp Sq Id — as in walde 
G6 s—as in se z —as in alysan* 
2 (Note 4) 3 
\ Breath h — as in hi 
A O 
p Alt form of b b Alt form of p* d q 
| Alt form of by | | | 
front ht — as in back ht — as in (d sc — as in scort hw — as in hweet 
meht ahte 
(Note 6) (Note 6) 
NOTES: 
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1. Even though the voiced and the voiceless spirants (6 and pb) were interchangeable sounds in Old English, the tengwar mode retains 
the distinction between them. 


2. Though vowels are usually expressed by tehtar, a and 0 are occasionally used for a and u, mostly in prefixes and word-final. Long 


vowels d, ti can be shown by G, B (this usage does not appear in Text II). 


3. Used in itt ad as well as Meneltyula mmcpaoca (Written in Text I style with Text I tehtar markings). 


4. Not attested in Text II and only used once in Text I. Normally, the voiced sound of s in medial positions is represented by G. 


5. In one word Zigure in Text I this tengwa has the value z (naqp), also in this particular case the . represents a silent following e. 


6. Individual tengwar can be used instead of these combination letters. Ex. ahte: dp 5 op. 


* — These tengwar are not shown in Text IL. 


Old English Mode Tehtar/Modifier Marks 













































































Mark With Tengwa With Short Carrier Over Long Carrier 
“ “ | Preceding | Following “ Short z | a — as in: “ Long @ | a — as in: 
2 z | a—as in: hweet | Avallon I hweet | Avallon | S& | bas 
6G Following e | a — as in: Short z | a — as in: 
hweet | Avallon I hweet | Avallon 
¢ 7 | Preceding | Following / Short a | e — as in: / Long a|e—as in: 
2 a|e—as in: Avallon | Zigure I Avallon | Zigure | pas | swé 
6G Following a | e — as in: Short a | e — as in: 
Avallon | Zigure I Avallon | Zigure 
7 7 7 
: : Preceding | Following i — as in: ‘ Short i — as in: s Long i —as in: 
cyning I | cyning | swide 
6 Following i — as in: Short i — as in: 
cyning I | cyning 
eC ? | Preceding | Following u — as in: e Short u — as in: r | Long u—as in: 
2 wuldor [| wuldor | up 
6 Following X | u — as in: Short X | u— as in: 
wuldor I wuldor 
(4 (4 ¢ 
7 2? | Preceding | Following o — as in: 2 Short 0 — as in: 2 Long 0 — as in: 
2 heorte I heorte | sto 
Following X | 0 — as in: Short X | 0 —as in: 
J heorte , heorte 
” «e | Preceding | Following “ e | e sound — as in: om Long e | ae — as in: 
2 e | 2 —as in: Eresse | hwat I Eresse | hweet | swe | Se 
6G Following e | @ — as in: e | 2 sound — as in: 
Eresse | hweet I Eresse | hweet 
5 — | Preceding | Following y —as in: % | y sound —as in: 5 | y sound ~as in: 
2 cyning I | cyning | ? 
(Not Shown) 
= — | Preceding n or m sound — as in: As in most modes this 
2 ende q represents x — as in: 
¢ weox 
G Doubles the length — as in: 
Eresse 
a a 
Following s — as in: facnes 
Se) Nn, Variants on the S-curl: GQ or q or DW or 1h 
. Makes the tehta above a tengwa 
long — as in: See 
J J (Seen in Text II only) 

















NOTES: 

The value on the left of the | is from Text I, the value on the right is from Text II. Where there is no | the value is common to both 
texts. Under curls were not used in Text I, hence the reason for the X in the Text I/under curl locations above. 

In Old English vowels that could be written on a long carrier typically have an accent as in S@ (6) 


Read order: Text I — Over-tehta/tengwa/under-tehta. Text II — Tengwa/over-tehta/under-tehta. 
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44 
Old English Mode Details 


Overview 
When a consonant is followed by a vowel, the tehta can be placed above or below the tengwa. 


se: G, 6 ,6 
If a consonant is followed by two vowels the first is written above the tengwa, the second below it. 
weorulde: yrs 


When a tehta can't be placed on a tengwa it is written on a carrier. A vowel/diphthong at the start of a word 
would be written on a carrier also. (Above and below if needed) 


elfwine: ichym 


Long vowels are usually placed on a long carrier, but they can also be placed above a tengwa with a small 
carrier beneath. 


pas: pie po 


The Old English mode is designed to be written phonetically. The diphthong ea for example, ea sounds like wa 
so that is how it should be written. Similarly, if an fis located inside a word it is pronounced v. 


eafera: isp 


The only times that the Old English mode is not written phonetically is when a s occurs inside a word 
(pronounced z), but is still written s. There is only one exception in Text I where g is used for the medial s. 


Also in one case the diphthong ea is written out e+a rather than eta. 

gearde: «lop. 

To double an 7 or m you must use the overbar rather than the double under accents. 
ponne: bp not bri 


As you can see writing in this mode can become very busy, here are a few more samples that help illustrate how 
crowded some words can become. 


weox swide: ¥F cyl» 
heealecran: Xtqpm 


When hand-written in words such as the above, it is not uncommon for an undercurl to cross the tail of a tengwa 
such as y , as seen in the above example weorulde. 
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Old English Mode Details 


Further Samples of Note 
ende: p> 
cyning: GMa] 


ealle: IG 


In this case the LZ is doubled by placing the doubling marks inside the bow rather than underneath as might be 
expected, while typically this is the case with the L it is worth noting that this is a rare case where we see three 
tehtar placed on one tengwa. 


Sas 9 Facnes bjqms | 
an [qo tA XD AD 
ma bide bie) yopynm 


shte qi {> > Wantwre arena a 


. 
Note the positions of the tehtar in these examples, they show the ways that tehta could be placed on a tengwa. 


Combination Characters 
The tengwar cp ; cp & Ql are formed by combining two tengwa into one using: dp ; dp & Gal. 


Punctuation 
The following three symbols are the only punctuation shown in this mode. 


z) Ampersand sign (and) 
Comma, end of statement/paragraph 


Quotes, used to indicate words written in a foreign language or mode. 


Uy} 
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Tengwar Numerals and Numbering Methods 


The first method for writing numbers with the Tengwar is just by placing a dot or a bar above a tengwa. The 
tengwa that is used is decided by its position in the Tengwar Chart. 


porp=1 porp=2 a or a= 24 


This method is used exclusively with things such as numbered lists, it would not for example be used to express 
a date or a quantity. 


For all other types of numbers, a full set of digits was developed: 

















T I Ue 2 uw 3 » | Alt#l 
fc a {ec 6 J 7 | | Alt#4 
> 9 Yo =(10(A) dio 11 (B) ko | Alt#6 























The alternate numbers are only seen in the 3™ King’s Letter 
In Tolkiens’ world the numbers were placed in reverse order with the least significant (units) digit on the left, 
instead of on the right. For example 5236 would be written as: 


fexccle = 6325 


Most writers though use the standard method with the units digit on the right: 


uw = 5236 


Also in this system dots or overbars are commonly placed above the digits to make them standout as numbers. 
Both dots and overbars should not be used at the same time. 


ecate or fecal not fewuclec = 5236 (The overbars are commonly all joined together to form one line) 


Two additional digits were occasionally used to form a duodecimal system. In a Base-12 system single digits 
are used to represent the numbers 10 and 11. So to write in Base-12, convert the normal Base-10 number to 12 
and then replace the digits with their Tengwar equivalents. 








10=A=0 11=B q 12 10=co 
or... 8487 = 4AB3 = | dguc or wool 


Typically when using the duodecimal system an open dot was placed under the units digit to identify it as a 
Base-12 number. 


Logac or ago =4AB3 or 3BA4 


In the duodecimal system it was not uncommon for dots to be placed under the digits, just as dots or bars are 
placed above in the decimal system. However in the duodecimal system bars are still placed above, not below. 


wo or wo not wd| = 3BA4 
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Guidelines for Writing 
Revised: March 2004 


Common questions when using the tengwar are: “How do I write this word, or that vowel combination?” The 
answer is very simple: however you want. Chances are that so long as you follow some general guidelines and 
use commonly recognized tengwar and tehtar in your inscriptions, it will be readable by another person. The 
goal of this document is to layout those general guidelines. 


How to Use the Charts: Modes run across columns showing the correct usages for each example. Variant usages 
for a mode are in the rows directly beneath, and the caption for the variants is written in a slightly smaller size. 
A + indicates that an extra tengwa or tehta is used in the variant. The name following the + is the name of the 
character that is added. While a star denotes an especially rare or theoretical variant. 


Contents and Major Subheadings 


1. The R-Rule 6. Compound Consonants 
2.S/Z-—Tengwar 7. Long / Double Vowels 
3. Tehtar 8. Vowel Clusters 

3.1. Switching Tehta Marks 8.1 Diphthongs 

3.2. Under Tehta 8.2 Complex Vowels 
4. Writing Y’s 9. Phonetic / Alphabetic Writing 
5. Modifier Symbols 9.1. Consonants 

5.1. Overbars 9.2. Vowels 

5.2. Underbars 9.3. Combinations 

5.3. S — Curls 10. Miscellaneous 
1. The R-Rule 


The R-rule is the name given to the practice of using Romen (y) before vowels and Oré (p) before consonants 


and at the end of words. J.R.R. Tolkien always followed this rule in his inscriptions. For example: 
Car: qn Red: yp Story: 6pyi 


Some people add to the R-rule by expanding the use of Romen to include a final r if the next word starts with a 
vowel. This usage is attested in the Second style of the English Full Mode, though we never see it in Tolkien’s 
Tehta Mode (although there is no opportunity for it to occur). 


Her apple: \y PT instead of \D pe 


This can be further expanded by adjusting for the Silent Following e. Some believe that since this e is silent, it 
should not be taken into account when using the R-rule. As a consequence in a word such as there, they would 
use Oré not Romen. 


There: bp instead of by 


I personally don’t like this addition. I think that the design of Romen is perfect to accommodate the underdot. I 
know of no evidence that exists to support this addition to the R-rule. 


Christopher Tolkien only rarely followed the R-rule in his inscriptions. Because of this, I think it can be left up 
to the writer to decide exactly how they wish to apply the R-rule, if at all. For example: 


Car: qy Red: np» Story: Gppa 
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A special note on using the R-rule with vowel y’s, such as in story. They should (I think) be counted as vowels 
for the purpose of the R-rule. Another view is that this type of y should be considered a vowel only when it is 
represented by a tehta. 


Story: 6pyi , Spyj , Gpya compared to 6ppa 


2. S/Z— Tengwar 
The S and Z tengwar — Silmé (G) and Azé () — are unique in that they have multiple tengwar that can be used 


to represent them. The two primary forms are an upright and a downward (Nuquerna) pointed bow. There are 
certain usage guidelines followed in the Original and CJRT modes. The Common mode however, will let 
people position these tengwar with great latitude. There are three Si/mé tengwar and two Azé tengwar. In 
addition both have a revised tengwa that can allow a tehta mark to be placed inside the bow of the tengwa. 





The S-tengwar: Silmé: © Nuquerna: 9 | Open: G6 (9) | Lava: C 























The Z-tengwar: Azé: g Nuquerma: % | Open: & 





Which tengwa is used depends on the mode, the location of the s (or z), and the preference of the writer. The 
following charts give detailed usage of both of these tengwar for each mode. 


In the Original mode the upright Si/mé is always used. Even in conjunction with a tehta mark. In the Title page 
of the Lord of the Rings Tolkien uses the Open tengwa, however in the Hugh Brogan letter he uses the normal 
Upright tengwa. There are conflicting opinions on the usage of Silmé Nurquerna in this mode. Appendix E says 
that it was normally used when a tehta is placed above. However we never actually see Tolkien use it this way. 
The other opinion is that it is used for a soft c, such as in city. This is never attested in a tehta mode sample by 
Tolkien (though it is used in the Second style of the English Full Mode). CJRT only uses the upright and Litva 
tengwar in his mode. The Nurquerna tengwa is reserved for a c that has an s sound. The general rule of usage 
for the Common mode is: Use the Nurquerna tengwa when a tehta is placed above, use Luva when a mark is 
placed both above and below, and use the upright or open Si/mé for all other cases. The Open Silmé Nurquerna 
is used to allow a writer to place a mark (tehtar or underbar) underneath and inside the tengwa. The Azé tengwar 
follow these same general rules. 












































S-Tengwar: 
Mode West See Case City The rows/words marked with a star show the 

Original nGp Gi q& 6pj : Opj * | most uncommon variants. 

Brogan nép qe opi ? op! Z Z-Tengwar: 
CJRT ncp Cj qc Peo Mode Zoo Maze 
+Upright * nép qé Original Gil mg ) m& 
Common bop Sj qc 6pa CIRT gj mg 

Alternates nép qé ; qo Opd Common Sj D3 

Alternates * nGp ) pcp cj , Dj q& , q9 Alternate 3 mg ) m& 



































2.1 The Soft C 

As mentioned above, some writers (and possibly JRRT as well) like to use Silmé Nurquerna for a soft c. In 
cases like these Silmé Nurquerna can not be used for an s that carries a tehta. Instead the tehta should be placed 
above or inside of an upright Sil/mé. Silmé Nurquerna should not be used for an s of any type. 


City: opa Place: peo Case: q6, qG not YD 
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2.2 The SC Cluster 
The cluster sc could be handled in a number of ways. When no distinction is made between s and soft c this can 
be shown by simply placing a doubling bar underneath of the Si/mé. Likewise, to assist in reading it may be 
helpful to use Silmé Nurquerna for the c. When a distinction is made, the only way that it should be represented 
is by using both Si/mé and Silmé Nurquerna. 


Science: ojé : 6OjéE or if the distinction is made, only 6Oje 


Note: The sc cluster is rather rare, words such as Schedule do not have this cluster. These words would be 
written using Si/mé then an appropriate tengwa for the following sound, such as Quessé or Hwesta. 


Schedule: Gqpot , Gdpot not 6olpt 


3. Tehtar 

Tehta marks represent the vowels in Tengwar. For English they are written above the tengwa that they proceed. 
When reading a tengwa-tehta character, you will first read the tehta then read the tengwa. The tehta marks are 
the most difficult thing about the Tengwar for new users to grasp. This section will attempt to go into detail on 
the more advanced aspects of the use the tehtar marks, and explain the differences between representation in the 
English modes. 


3.1. Switching Tehta Marks 

In Appendix E Tolkien states that some of the vowel tehtar can be reversed. While it is not recommended, there 
are several examples of this being done by Tolkien. CJRT always wrote using the switched tehtar. He also liked 
to use an alternate left facing curl for the wu instead of the normal right facing curl. 





E|1I]Oj}U| These are the standard vowel marks. 





However, the marks for e & i and o & u can be interchanged. 

















E/I O/U 


Mode Edit On/Open | Cut | Both sets of Tehtar could be switched simultaneously, if desired. 








Original | PP m/pm | gp | Forexample open could be: pr. 





7 7 


Switched PP m / pm qp 





7 7 


cRT | PP | ™/Pm | 9p 





Zoe 


Common | [»P tm / pry qp 





7 7 


Switched* | PP | m/ pm | gp 








+Alt. Curl* D / pm gp 

















50 
3.2. Under Tehtar 
Generally speaking using under tehtar marks should be avoided. Following tehtar should not be used if there is 
a tengwa that it could be placed over instead. The exception being a vowel combination such as in Earth where 
it is commonly written underneath the carrier. This can serve to assist in making a word easier to read. See §8.2 
for more on this. 
























































Mode A O Under Dot_| * - Rarely done by CJRT & strongly discouraged 
Ma| Park | To | Today | Came | Pet | because there is room above the next tengwa for 
Original mi} ppg | pi | ppA | gm | pp | the mark. 
+Short Carrier qui 
CIRT m | Pod | P| PPo | | PP 
+Short Carrier | UD pi 
Under * pPq ppd PP 
Common | @ | pPq | pl | pPa | qm | pp 
+Short Carrier | DDI qui 
4. Using Y’s 


In English there are both consonantal y’s and vowel y’s. They are represented in different ways depending on 
which mode you are using. Consonantal y’s are represented either by the tengwar Anna or Yanta. It’s the vowel 
y’s that have the greatest range in variation. A final y such as in story can be represented in many ways, the 
oldest and least used nowadays is by placing the e tehta on a carrier. This semi-phonetic method has been used 
by both JRR Tolkien and CJRT. Writers will typically have their own method of using y’s. This chart attempts 
to demonstrate the range of variation for how y’s can be represented using the Tengwar. 









































Mode Yet g oa Sistem | BY Style The values in parentheses indicate where it’s 
—s aT oe = : possible that a different tehta could be used. 
Original ap Spy; ([) 6Opm Py Gpt 
+Chevron Gpyi 
+Yanta * AP 
CJRT ap | Gpya | Ga6pm | pa | Gpat 
+Long Carrier * 6py j 
+Short Carrier * Gpyi 
Common AP Gpya 6opm | py | Spt 
+Anna * up GuGpm | pa | Spat 
+Short Carrier * 6pyi (i) 
+Long Carrier * Spy j ( p) 
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5. Modifier Symbols 
Modifier Symbols are marks that are added to a tengwa and change it’s value in some way. There are three 
types of Modifier Symbols. Overbars, Underbars, and S-curls. Each has a distinct effect on the tengwa that they 
modify. 


5.1. Overbars 

An overbar represents an immediately preceding n or m sound. Tolkien always made use of the overbar. CJRT’s 
mode is distinguished from his father’s mode because he does not use the overbar for a preceding n, only for a 
preceding m (and sometimes not even then). There is only one case where we see CJRT use the overbar for a 
preceding n. That is in the word and. CJRT uses the shorthand version that his father used. The Common mode 
typically makes use of the overbar for both an n and m. Some writers though find it clearer to write out the 
consonants rather than use the overbar. When writing hurriedly, it’s also easy to forget and simply write out the 
consonant. 























Mode Pant Bump The only time CJRT used the overbar for a preceding v is in the shorthand 
Original Pp Ppp form of the word and. (p>) 
CIRT pmp Ppp Some writers prefer to use the overbar over the main tengwar letters only 
= (1-24). This means that it would not be used in a word such as once which 
Not Used PMP | would use Silmé. (1G instead of 5) 
Common Pp Pp 
Not Used pmp mp 














5.2. Underbars 

An underbar is used to represent a double consonant. True double consonants are very rare in English, they 
occur in words such as: missile, miscellaneous, bookkeeper, and penknife. However, Tolkien used the underbar 
for any double consonant, like in: better or bubble. 


Missile: mct@ _— Penknife: prb* Better: pn —_ Black: pcg 


* - Some (including me) would prefer to show the k in penknife even though it is silent. In that case the 
underbar would not be used. Penknife could then be written: pmqmb 


When a double v or m is needed an underbar must be used rather than an overbar. There can be some difficulty 
reading if an overbar is used. The overbar is used though, to show an n or m that precedes another n or m. 


Mammoth: mab = Annul: mt Omni: ii Government: qhnmp 


As with the overbar above, the writer does not have to use the underbar. If preferred, both consonants can be 
written out instead, or only one consonant. Though it is strongly recommended that the over/underbars be used. 


Better: pppo _ Better: Pap Annul: mmt Annul: mt 


Instead of a bar, a tilde may be used for the over/underbar. This is just a calligraphic variant that Tolkien used 
on occasion, it does not effect the sound. CJRT did not use the tilde form, he always used the bar. 


Bump: Ppp Mammoth: mmab 
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5.3. $-Curls 
This modifier symbol represents a following s. The S-curl can only be placed on the last tengwa in a word. The 
only time that the curl may be placed on any other tengwa is to create an X [ks], and even then only the hook 
form of the curl is used. As a general rule tehtar marks should not be placed on an S-curl, however, there are 
several examples where both JRRT and CJRT have placed tehta marks on S-curls. Similarly, there are also a 
few cases where JRRT would place an S-curl on a short carrier. All the samples of this occur in the First style of 
the English Full Mode, but it is logical to assume that Tolkien would have done the same in the tehta modes. 
CJRT haphazardly used the S-curls. He normally would only use it on a tengwa that had a right facing bow, but 
there is one case where he attached it to the stem of a tengwa with a left facing bow. That being in kings. 















































Mode Exit Cars Logs Pulls Christmas Parkas Kings 
Original gp qh, TIP pe, dyopm,* pogi qam 
Alternative qi. pe qa , qa, 
CRT | $P |W cae Pe | Fyopmod | _ppgqo qth 
Common | YP qh, TIP pe, qyopms pogo qa 
Alternative qi. ; girs TH, , cay” pe , pe qyopm,* pogi qa , Ga, 





* - This is nearly impossible to show with computer fonts. The a tehta should be lower, about mid-height of the 
tengwa and centered directly over the curl. 


As with the other modifier symbols, in the Common mode the author is not required to make use of the S-curl, 
though it is strongly recommended. In place of the curl the writer can substitute any acceptable S-tengwar. 


Tons: pny, or pd Cats: gp, or GPG 


6. Compound Consonants 

There are different ways of representing some of the complex consonantal sounds. These complex sounds can 
vary in pronunciation and this will influence the way that the sound is written. On occasion there are also subtle 
differences between the modes on how to represent these sounds. 
























































6.1. NG 
n (ng) | ng (ngg) | There are two ng sounds in English. The first and most common is 
Mode : : : ia : Sass 
King Finger | phonetically represented by 1. This is the sound as it occurs in king. The 
Original qa hay second represented by ng, is the n sound followed by a hard g. This sound 
: ae occurs in words such as finger, England, and anger. 
CIRT qa ba 
+Numen* bran 
Common qa han 
Variant* qa ban 
6.2. O(u) [KW] 
Mode Quit Equal Unique Q is actually a combination of two sounds, k 
Oceana =e to me and w. Which is written as kw. Q is almost 
rae ap q = = 1 2 always followed by a uw, and in tengwar 
CJRT gp qc ™q,™MY | writing the wv is not normally written out 
oF st mg , mai with the u tehta when it’s part of the QO. In 
commen : q P — 7 T ros Pt the original mode the u is given 
Variants* gop,9p,. ip | GFor,9ac, WIc representation by using the following w 
p > g g 

















tehta above the tengwa Quessé. 
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6.3. GH 
Mode Aghast Brought | Cough | There are three occurrences of gh in English. Two of 

Original aGp Pyodp god them are pronounced. These are the sounds as they 

aa 7 ; occur in ghost or aghast and again in enough or cough. 
CJRT alcp pyor]p qob The first is pronounced nearly identically to a normal g, 
*ataet a\cp qoal and for this reason it is sometimes shown by using 

ae 7 ab Ungwé (see §9). The other voiced gh is always 
Common PP pyorp ae pronounced as af it is usually written with Formen 
*Variants aqlop : aqA\Sp qoal instead of Unqué. The silent occurrence is in words such 

















as brought or though. It is always (in CJRT and 


Common mode) written using the extended stem version of Ungwé/Unqué. 






























































6.4. KH 
Mode Chris Loch Backhand | The sound represented by kh (usually transcribed as ch) is very 
Original dyG cd pg\p rare in modern English. In American English it is all but 
G a indistinguishable from regular k. This sound occurs in words 
Variant TY cq such as loch or parochial. In all of our samples we only see 
CJRT qye cd pag\p> | this tengwa used once in an English mode. That is in a sample 
isc by CJRT. It’s important not to confuse this sound with the ch 
+Halla* qe in Chris or school, this is a different sound and is usually 
Common qyo cd pg\p represented by Quessé or extended Quessé. This tengwa is 
7 Ive 77 never used for the ch as it occurs in church. That sound is 
+Halla qtyo cy represented by the tengwa Calma. If a kh combination occurs 
Variant * dyo TY but each letter is pronounced then they are written separately as 
in backhand. 
6.5. TH / DH 
Mode Thigh This Outhouse Both J.R.R. Tolkien and his son noted the 
Original bal InG apA\nE semua pene the a os i dh sounds. In 
Z 7 7 7a merican English especially, the distinction 1s ve 
CJRT be hc oproe hard to ous aeeiee of this some authors will i 
Connon. bal hd OprAcG choose one of these two tengwar and use it for both 
bal ie Se ine sounds. In English both of these sounds are written 
Same a ? a ed as th. As with the kh, if the th occurs merely as a 

















coincidence it is represented as two separate tengwar. Such as in outhouse. 





Splitting compound consonants is not a common mistake. However on 





occasion someone will split the sound into individual letters to make it 
closer to English. Doing so is incorrect, there are only a very few 





occasions where splitting a compound consonant is acceptable. That is for 





the kh, the pronounced gf, and occasionally th. For these clusters it is 
acceptable to place Halla after the initial tengwa. Halla used that way can 





signal that a consonant is aspirated. (see §6.3 & 6.4). The clusters 7g and 





ny can also be broken into their components. (7g is almost always written 
in its split form see §6.1). 








6.6. Splits 

Cluster | Correct Incorrect 
Them bt p\m : pla 
Show | do | o\o,cla 
High Aq \a\ , \aql 
The > by 

Of fp h,6 
Ofte | B | bb, pp 
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6.7. X [KS] 
An X sound is always represented by [KS]. Although there are several ways to write [KS], the only way it 
should be written is by: q. It is represented the same way in all modes. 


Fox: bg Fox: bgp , bg, (incorrect) Xenon: grr Xenon: Yor (discouraged) 
Faxes: bas Faxes: has ; hg (incorrect) Exxon: Gm, gm — Exxon: qq (incorrect) 


6.8. Aspirated Consonants 

Halla (as mentioned in §6.6) can sometimes be used to show an aspirated consonant or a quiet h. While this 
usage is not particularly common, it can be useful to help mark these consonants, if only to assist the reader. 
Halla is only used this way in CJRT’s mode and the Common Mode. Halla is not used at all in the Original 
Mode. See also §6.3, 6.4, & 6.6. 

















Mode Ghost Loch John Diphthong | 1. See §10.2 for details on the placement 
Onainal dG Te \p! sbear_=| «of the / in this example. 
: | ds : 7 “| Np? TL ; 2. CJRT used Halla for the silent / for 
CJRT SELP cy bia acne ea ets PPPS | the first half of the HoME series then for 
Common | @lop cal qilm , qiim pplbar | the last half he switched to using X. 




















7. Long / Double Vowels 

Long and double vowels are among the most difficult to determine how to write in the Tengwar. In fact there 
are several appropriate ways that they can be written. When it came to long vowels Tolkien didn’t seem to make 
a distinction from the short vowels. Appendix E says that the Long Carrier could be used for long vowels, 
however we never see Tolkien use it this way. Appendix E also mentions that certain tehtar could be doubled 
for this effect. Like his father CJRT did not show any distinction between how Long and Short vowels are 
represented. He opted to use the long carrier to show doubled vowels. In the Common mode both methods of 
showing long vowels described in Appendix E get a lot of use, especially doubling the tehtar. 


When it came to double vowels Tolkien liked to place them on carriers or double the tehta. Which does not tend 
to make for easy reading. CJRT developed a better way of showing these double vowels, that was by using the 
long carrier exclusively for double vowels. The curls were placed above carriers to make the oo and uu 
combinations, while ee was shown by double dots. How aa would be shown is unknown, but it seems likely that 
being so uncommon and awkward to write that it would probably be represented by a single a-tehta only. 

Today, the Common mode will make use of any of the methods, short of multiple carriers. 

















Mode Long Vowels Double Vowels 
Came Even Kite Open Cute Aaron Keep Book Vacuum 
Originl | 2 | b> | gp | Pm | ap | y> | gp | piq | bqim 
Doubled kLir pm gp qp pq hgm 


cet | g | b> | wm | p> | pe | wm | oP | Pa | by 





Common] q@ Lar» qpP pm gp yo qp* pq | bqm* 











Doubled qm Lim qp pm qp YD qp mq ing 


Came =| > | (> | ap | p> | de | ie> | oie | Pig | bam 


Carrier 
































* - It’s difficult to read these words correctly. For this reason the values in one of the two cells directly 
underneath are much more common. 
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8. Vowel Clusters 
Vowel clusters such as diphthongs and complex vowels, are the source of the most questions when writing in 
the tengwar. Generally speaking using the split form of both the Diphthongs and the complex vowels is the 
easiest solution. As the writer though you can choose exactly how you would like to represent these difficult 
items. Just try to be consistent. 


8.1. Diphthongs 






































Modes I-glide U-glide 
ai (ay) ei (ey) 01 (oy) ui (uy) au (aw) eu (ew) iu (iw)* ou (ow) 
Original ad | IX Cc | Ix ci | Ix C | Ix D D D D 
crt | Alix | Alix | Alix | Alix | Olix | Of ix | Of & | Of &K 
Common | Al IX | ALIX | Alix | Alix | Of | Of ix | Of x | Of Ix 









































* - This diphthong does not normally occur in English. Some words such as Stadium could use this though. 


An individuals’ pronunciation of a diphthong is highly dependant on location. For example, an American from 
the Midwest will pronounce the diphthong in their as short (so that it’s a homophone of there), while a man 
from the London may pronounce it long (same as in beige). This is why I recommend using the standard 
diphthongal forms for all occurrences, and not varying the representation according to pronunciation. See §9 for 
more on this. 


If when using the split form, you have a long vowel sound (such as in pain), you can use the long carrier instead 
of the short carrier to represent it. Pim or ppp». CIRT would not use the long carrier for this though. 


Original Mode — The only diphthong we ever see in a sample by Tolkien in this mode is the ou-diphthong. 
Therefore the rest of the U-glide diphthongs are theoretically reconstructed from this example. We don’t know 
if the I-glide diphthongs were used at all. I think that it’s most likely that the I-glide sounds were represented by 
using the split form that CJRT used later. Likewise it’s also possible (though more remotely) that the tengwa 
Anna was used as the base of I-glide diphthongs. This mode probably used the diphthongal forms to represent 
the letter combinations in parentheses. 


CJRT’s Mode — Christopher Tolkien initially represented diphthongs using the diphthongal form (those to the 
left of the |). However later he switched to using the split form. In the split form the first letter of the diphthong 
is written as a tehta over a short carrier, and the second letter is written as a tehta over the next tengwa. On one 
occasion CJRT used the ou-diphthong from the original mode. CJRT did not use the diphthongs to represent the 
sounds in parentheses. 


Common Mode — In this mode each writer will have their own method of writing the diphthongs. Some will use 
the split form, others the diphthongal form. The differences stem from the fact that the Common mode is not a 
set-in-stone mode, because people will write according to how they learned and not everyone learned in the 
same way. What I’ve shown is just a standardized form of the diphthongs. See the next page for examples 
making use of variant methods. Generally speaking someone using the Common Mode will not use the 
diphthongs to represent the letters in parentheses. 





8.1.1. -glide Diphthongs 






































Ned al ay el ey ol oy ui uy 
ra Pain Day Beige They Point Joy Bruise Guire Buy 
Original * | PAM PA pAq A pAp aA pyac aAy pA 
. pim ay 5 ‘G ayy 
Split * ss Pr PIP Pyis =e 
=. Wee | Siz 
+Anna * pam pa poday ba pap «qa pydG aay pod 
CJRT pAm pa pAq ba pAmp «qa pyAc aAy pod 
Split pim pig pimp pyic qqy 
Common | pAm | pa | pAq ba pAp qa | pyac | way pod 
pip cq] PIP pyc | ay 
Split * - ic ip 
: PI» . 3 ij 
+Anna* | Pam pag pap pyde | qay 
+Yanta * PA ba aA pA 
































There are times when I think that it is better to use the split form. Such a case for example is in the name Guire. 
This word is much more concise when written using the split form and the long carrier in the Original mode. I 
think that if the split form is being used the author should use the long carrier if the vowel sound is long, such as 
in pain. Likewise there are times when it is probably more concise to use the split form over the diphthongal 
form. For example pair seems more appropriately written as pin than pAn. 


8.1.2. U-glide Diphthongs 
































Mode ae a eu ew ou ow 

Taunt Saw Feud Slew Pout Down 

Original pop 6b bo creat pop pom 

CJRT pomp 6D hop 6tD pop pom 
Split pimp hip» pip 

Common pop 6b hop 6tD pop pom 
Split * pip hip pip 
+Vala * pop bop pop 

+Uré * GO 6TO pom 


























* - The rows marked with a star are variants. In the case of the Original Mode we don’t know how I-glide 


diphthongs were represented, so all of these possibilities are just conjecture. 


These charts can make things seem much more confusing than they actually are. They are included only for the 
benefit of those who have asked for a more detailed account of the possible usages of diphthongs. 
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8.2. Complex Vowels 
A run of two or more vowels can be, at first, difficult to know how to represent. Complex vowels such as these 
can be represented by two methods, just like diphthongs. The first is the split form, as with diphthongs the split 
form is where the first vowel is placed on a carrier and then the second vowel is placed on the next tengwa. This 
method is by far the most common. It is with almost no exception the method used by J.R.R. Tolkien. The 
second is the compound form. This has both tehtar marks placed on a short carrier. This method was developed 
by CJRT, he made frequent use of it in his inscriptions. In the Common mode there is no single correct way to 
write out a vowel combination like this. You can chose your personal preference as to which form you would 
like to use. But generally the compound form is best used at the end of words. I wouldn’t use this form inside a 
word if there is room above the next tengwa. 














ae ao ea €0 ia ie 10 oa oe ua ue uo 

Split ix | ix | mx | mx | Xx | ex ] ex ] mx] ox flux | CU Sd Sok 

Compound | I I I I* I I I* I I I I I* 
; 7 7 j Z : 7 - z ; 









































* These are never used. The o-tehta is never used underneath a carrier. 


The wo combination is never found by itself in English. It can occur in a word such as ingenuous, however, in 
cases like these it is just an occurrence of a u + ou diphthong, so the uo combination is not noted. (@&HjOC). 


* Much more likely to use the compound form to avoid having to place two carriers at the end of the word. 



















































































Mod ae ao ea eo 

ie Sundae | ZZlfwine | Macao | Aorta Earth Read People | Stereo 
Original Gppir* icbourm mali | ipl ipb yip pipe opyil 
Variant Cpr jopi yiP Pipe opyj j 
CJRT itborm mail inp ipb vip pipc Cpyil 
Compound Compl icborm inb yIpP 
Conimon Gpor* icborm mii ippl ipb yip pipe Cpyil 
Compound Cpr ichur inb yIp 
Variant | OP] jp! yiP_| PIPe | SPyii 
Mod ia ie 10 oa 

ove | Media | Fiat | Tie | Field | Julie Violet__| Radio | Road 
Original mpoii hip pii* hitp «qtil* itp ypii yip 
Variant mpi p! ci lyjtp yp ij Yip 
CIRT mpi* | bip hitp | qtii laicp ypil yip 
Compound | pt | bip | pi | bicp | «qe vip 
Common | ™pvii* hip pir hitp «cil* icp ypil yip 
Compound | pi | bip | pi | bicp | «ci vip 
Variant mpi PI cj lyjtp yp ij yiP 
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oe ua ue 
Toe Poet Guard | Jaguar | Guest Fuel Venue Blue! 


Original | Pl* | pip | qipp | qe | qisp | bic | bri* | pti 
Variant pi Pip «ain hic bmi pco 
CJRT Pip | qipp | qa | acp | bic 

Compound | PL | PIP | ep | qair | qcp | bic PL | Pt 
Common] pi* | pip | qipp | qapip | aop | bic bou* | pti 
Compound} PL | Pip | BPP | qepir | qcp | bic | bor | pa 
Variant Pi Pip qqaqjp hye bry | pto 





Mode 
























































* Much more likely to use the compound form to avoid having to place two carriers at the end of the word. 


1. The we when it occurs finally, usually has the same sound as the eu-diphthong. For this reason it is commonly 
written using the diphthongal form. If the we was silent CJRT never expressed it at all, he always wrote tongue 
as pu instead of pa. We don’t know how JRRT would have handled this, but I believe that a silent final we 


should be dropped. 


8.3. Three or More Vowels 

Words with more than two sequential vowels are very uncommon in English. They are mostly found in words 
adopted into English from other languages. They also occur in words such as booing or booed where the ing / 
ed ending is added. Runs of three vowels are usually done by placing the first two on carriers and the third over 
a tengwa. If no tengwa is available then another carrier is used or the compound form (if appropriate). 
Diphthongal forms are not used as to avoid the confusion that could occur. The sound is not usually accurate 
anyway because of the foreign origin of the words. The following chart attempts to demonstrate the full range 
of possibilities that could be used in dealing with these vowels sequences. 





Mode Beauty Reuel Guaiac Beau Curiae 





Original puipi vue ayliq pal qyili : qyil 





CIRT piipa , pipa | yiiT, yilc | qliq, Tig, qliq | pil, pill} —_ gyi, qyil 











Common | PIPA. palipa | yuT, yitc | qi , qpiq , mig | poi, pitt | qyit, qyit, qyiit 
Diphthong* paiopa yot qAq ; apiAg pais 























A combination that includes a gu (such as in queasy / quiet) would be handled as described in §6.2. This is 
because the qu is treated as single cluster. For example: Gj3a / qjp. 


*- You can see from the examples in this row why diphthongal forms should not be used in most cases. They 
don’t accurately reflect the sound nor do they aid in spelling. There are very few cases though where using a 
diphthong may be understandable. In the name Louie for instance, where the ou-diphthong does help in 
identifying the word. It also makes for a less messy inscription. (Toi vs. TH , Til j , Til j). 
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8.4. The Michael Endorian Vowels 
In August 2003 a new sample by J.R.R. Tolkien surfaced. This sample was unique in how it represented vowel 
combinations. This sample has two different vowel combinations in it: ea and ae. From these we believe that we 
can construct how the other vowel combinations would be represented in this style. Aside from the usage of 
vowels, this sample is identical to other English language inscriptions by Tolkien. Keep in mind that except for 
ea and ae, every value in the chart below is theoretical. 




















Base +a He ak +o aa 
ai |C c aa C ea Cc ia c oa c ua 
- | A A ae A ee A ie A oe A ue 
-i/y |G a ai/ay a ei/ey d ii a oi a ui/uy 
-0 O O ao Oo eo O io O 00 Oo uo 
uw |D ia) au/aw D eu/ew D iu/iw D ou/ow D uu/uw 





























It is also generally agreed that rather than represent double vowels with these combinations you should use 
carriers (or a single long carrier) instead. Though if you prefer to use this system for double vowels I see no 
reason you couldn’t use A , 0, D instead of the other proposed values in the chart. 


It is generally agreed that these should only be used in words where the vowel combination is a single sound 
(called a digraph), such as in road, or Earth. If the both vowels in a combination are pronounced, such as in 
medium, or when one of the vowels modifies a consonant as in section, or forms a cluster as in George, guard, 
or quit, then separate tehtar are used. 


Road: yep Earth: cyb Free: byii ; hyj : hyd (A) Bruise: Pydg 
Medium: mim not Mp»om Section: Capi not Gapom 
George: (Na not Tong] Guard: qHp» not qcnpo Quit: Gp not gap 


There are two cases in English where vowels directly following a g effect it’s pronunciation. Both of them add 
to the complexity of using these vowel digraphs. When an e immediately follows a g it indicates that it is 
pronounced as a/. You see this in words such as George. Similarly, when a g is followed by a wu it usually 
indicates that it is a hard g. As in guard. For the purposes of these digraphs the e or u following the g should be 
considered part of the g (same as gu in §8.3). Therefore, any vowels that follow the e or u in these cases should 
be written separately. As for representing the e or u in the g cluster, I think I would use only the underdot for the 
e and just the following w-tehta for the uv. While in normal writing you could use a short carrier with the 
appropriate tehta above, I feel that using just these marks increases the consistency and adds to the formality 
and ease of reading for this type of inscription. 
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9. Phonetic / Alphabetic Writing 
The tengwar is an orthographic writing system. This means that certain sounds are written as they are 
pronounced. These sounds (which are usually represented by two letters in English) are written with a single 
tengwa. They are: ch, th, dh, sh, kh, zh, gh, and ng. All of these sounds are represented by a single tengwa. Also 
some letters used in English are missing. The letter c for example. The c in cat would be represented by Quessé, 
and the c in city would use a Silmé. Despite this though the Tengwar is not a phonetic system, it retains many 
characteristics of an alphabetic system. For example in most cases words are spelled with the Tengwar in the 
same way that they are in English. Silent letters are usually written out and consonant-vowel combinations that 
alter the sound are written alphabetically rather than phonetically (see §9.3). Since JRRT and CJRT both wrote 
alphabetically, I think that is the best way to write. This type of the Tengwar is not well suited to phonetic 
writing due to the lack of common rules to govern the usage. If you wish to write phonetically I strongly 
recommend using the English Full Mode (Style 1), which was designed to be written phonetically. 


9.1. Consonants 

Consonants are typically written as spelled. As far as we know, JRR Tolkien always wrote out all of the 
consonants in a word, even the silent letters. There are a few cases where a consonant was written phonetically 
rather than alphabetically. These are in is, as, etc. where the s is written with Azé Nuquerna. This practice of 
writing consonants alphabetically has been followed by CJRT and is usually followed in the Common mode. 
Although CJRT used Liiva for the s in is, as rather than Azé Nuquerna, and in age he used Anga for the soft g. 
Even when dealing with the exceptions mentioned above, you should just use your best judgment when 
determining if you should write a word using a phonetic component, or not. 





























Mode Is Age Know 
Original 3 gq qmp 
CIRT é q | gmd 
Common 3 > o) q , at qmp 





9.2. Vowels 

Vowels just like consonants, are usually written out with the tengwar just as they occur in English. In fact 
vowels are in almost all cases written exactly as they occur in English. Both JRRT and CJRT wrote out vowels 
as they are spelled regardless of their sound, this includes diphthongs. The only known exception is done by 
CJRT. He didn’t write out silent u’s (or silent we). We don’t have a sample of this by JRRT so we don’t know 
how he would have written in this case. 


Nation: mpir Guard: qDp (qqIDp)* Tongue: pa (pati)* 
Great: qqyip Their: bAn 


* - You can see that by eliminating the u (we) the word is simplified and looks cleaner. 


9.3. Combinations 

Some words such as nature have a consonant-vowel combination that changes sound. These are still represented 
by using the tengwa plus the correct tehta. You should not represent these sounds using the tengwa for that 
sound, except for the sounds zh and ny. A good example of this is the ci combination. In society there is no 
sound change, however the ci changes to a sh sound in official. In a another word the ci can change into a zh, as 
in coercion. The an alphabetic representation should be used for society and official. However in the case of 
coercion, Anca 1s often used. The ny sound is more controversial. This sound is rare enough that many people 
widely use an alphabetic representation instead of the tengwa Noldo. 


Nation: Dpim not mdm Nature: mpy not Mmqp 


Occasion: qoirm or gal Senior: Grnin or Gain 
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10. Miscellaneous 
This section contains a number of smaller issues that don’t belong in any one particular category. 


10.1. Carriers 
By now most of the issues regarding carriers should have been resolved. However there are still a few points 
that need covered. 


JRRT did use the short carrier to represent a long sound. The most obvious example of this is in J. It’s theorized 
that Tolkien didn’t follow his description in Appendix E, because he wrote using an orthographic mode (The 
Original Mode), in an orthographic mode it wouldn’t really matter if long vowels were marked as such. 
Therefore it can be considered a variant on the short carrier, and used only for aesthetics. Many fans though, 
would consider it incorrect to use a short carrier for a long sound and vice versa. 


Eat: ip . Ip Kite: qjp . 4p Foe: bj bi, bi Ij 
Eat: ip (confusing) Kite: qip (discouraged) Tie: pj, pl I: { (discouraged) 


Placing a tehta on a long carrier and using it to represent a short sound is also generally considered incorrect. 
Beginning writers most commonly make mistakes like these. 


Kit: qp , gIp Kit: gp (incorrect) 
Seen: Gr , Cjm , 6m , GIm Seen: Gim (incorrect) 
Even: Kir , jam , Lam , im — Even: tom (incorrect) 


Placing doubled tehtar on a short carrier is an acceptable way to make a long sound, but there are better ways, 
so this really should be avoided. 


Some place doubled tehtar on long carriers to represent superlong vowel sounds that are not normally found in 
English. 


Oocyte: 7ep — pronounced: O-O-cyte (superlong vowel) 
Employee: prdj — Not a superlong vowel 
On occasion you will see a writer place tehtar on carriers in sequence, rather than write them over a tengwa. The 


result is an inscription that is closer to alphabetic writing. There are examples of this in inscriptions by Tolkien, 
however it is best not to make extensive use of this. Multiple tehtar should not be written over a single tengwa. 


Seen: Giim Wait: op (incorrect) Earth: tinb Earth: 1pb (incorrect) 


10.2. Advanced Tehta Placement 


10.2.1. Alternate Read Order 

There are very few cases where JRRT and CJRT would have the tehta read as though they followed the tengwa 
they were written above. This was usually done to avoid having to use carriers (too), to keep the word as small 
as possible (this, was, on), or because the tengwa the tehta would normally be placed over is too large to easily 
fit the tehta (John). This can be confusing if used extensively, so it should not be done. 


Too: P John: «q\1> This: hy,* Was: D, On: a** 
Too: Pi : pi John: «im : «qm This: ho , biG Was: Dg : Ley) 
* _ This could also be written as by, if so this falls into §10.2.2 instead. 


** - This example comes from the English Full Mode — Style 2. 
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10.2.2. Complex Inscriptions 
A few people enjoy trying to make inscriptions as difficult as possible to read, by placing as many tehta and 
modifier marks as is possible on a tengwa. It’s fine to use the full range of marks when writing, but try not to 
make it so complex that the reader has to sit down and carefully decode a word. This is most often done by 
placing tehta marks on the S-curl. Most people would consider these downright incorrect. 


Andes: fx, vs. 90 Two: p vs. pI, pol Abuse: Bx vs. fac Base: px vs. MA 
Pays? Peyss Pts P P24 vs. pac PS VS. P2 


10.3. Short Hand 
A few shorthand characters are used with the Tengwar. They are used universally between all English tehta 
modes. 


The: Pp And: > , > Of: jan) Of the: [any 


10.4. Tehtar on the L-Tengwa 
Any tehta/modifier mark that would normally be placed under the tengwa, can in the case of the L-tengwa be 
placed inside. 


Plus: pt, 
Plus: Pes fincerrect) 
Lite TPT TPT 


Fas PEI PE P| PE 


re +4 


Ae EEE 


10.5. The Underdot 

There are several uses for the underdot in Tengwar writing. It is used to show a silent following e, or as a 
marker to denote a syllabic consonant, called an Obscure Vowel Mark when used in this fashion. It’s the most 
versatile sign in the entire writing system. 


10.5.1. Silent Following E 

By far the most common use of the underdot is for a silent following e. Usually this occurs at the end of a word, 
but it can occur medially. As with many marks the writer does not have to use the underdot solely for this value. 
A short carrier with the e-tehta above could also be used, but this is much less concise. Compare the examples 
below. 


Came: Ym vs. quni Time: pm vs. prai 
Normally an under tehta should not be used medially, however I think that an exception can be made in this 
case. I feel that it is easier to read a word containing a silent e if the vowel tehta is placed underneath. (See also 


$10.7 for the e in the —er/—ed ending). 


Foretold: byptp Vs. byptp Therefore: byby VS. byby 
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10.5.2. Obscure Vowel Mark 
The most common use for the underdot is for a following-e, however it also has another use. Sometimes the 
underdot is used to denote a Syllabic Consonant — also called and obscured vowel. This is almost exclusively 
done in the Fist style of the English Full Mode, but Appendix E also states that it can be used in the tehta mode. 
CJRT never used it and we only rarely see JRRT use it in a tehta inscription and only when he is writing 
phonetically. The OVM is the reason that one of the shorthand figures for and has a dot underneath. The dot is 
placed beneath the last tengwa of the Syllabic Consonant. It should not be used in orthographic modes because 
it’s just as easy to write out the vowel tehtar instead. 


Seven: clam Woman: ptm And: p> 


10.6. Long Vowels Compared 

An initial long vowel can be represented in several ways. By using a long carrier, a single tehta or double tehtar. 
As a matter of personal preference I like to use doubled tehtar. I just think that it makes for a cleaner inscription. 
There was no method that was preferred by JRRT or CJRT. 


Open: pr vs. [pr , pro Even: Lar» vs. jam , ar» 
I like to use either a doubled tehta or a long carrier for a medial long vowel. 
Keep: gp , q|P vs. Gp Pete: pp . Pjp vs. Pp 


If a word contains two vowels in sequence, one long and the other short or silent I recommend representing the 
long vowel on a long carrier instead of using the compound form. 


To read: yiP He read: vip ; yip* 
* _ This could also be used for To read but I don’t think that it is as clear. 


10.7. The -ER / -ED Ending 

We have seen JRRT and CJRT show these endings in several ways. They range from using the e-tehta (most 
common) to not representing the e at all. CJIRT on occasion used the underdot for the following e. The author 
can choose the one they wish to use. 


Better: PPP, PPP, pr. ppp 
Wanted: app» , app , App , app 


The final option on both examples is using the obscure vowel mark, this method is by far the least used. 


10.8. The Following W Tehta 

The following w-tehta, also called a modified u-curl, can be used to represent a following w sound. This sound 
is not limited to just the letter w, a u can also have this sound and as such the w-tehta can be used for it as well. 
JRRT always used this tehta in his inscriptions, however his son did not. CJRT instead used the tengwa Vala to 
represent a w sound. In the common use, it’s entirely dependant on the person whether to use the tengwa or the 
tehta. If the component is a u instead of a w, the u tehta can be used in place of Vala. 


Twenty: pp , pepa Two: pi ; pai Queen: qm , gam Duane: Pm ; Pir 
Anguish: ad ; aid Language: cay ; THI 


Is there anything you would like to see clarified or added to this document? If so send me a letter: 


clmc3129@interlinkle.net 
www.geocities.com/tengwar2001/ 





Comments and corrections are always welcomed. 


